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"WOLF MAN" 


The screen is dark. The low frightful HOWL OF A WoLr 
IS HEARD, aeereee ie in strength, then. suddenly stop- 


ping. 


Now the dark screen is slit by white esnrtene: which 
falis through a window, visible as a hand opens a 
curtain. The pale 1 Light of the moon shines upon a row 
of big volumes - ENCYCLOPEDIA BRITTANICA - and the 
hand chooses a volume. 


While the CAMERA MOVES INTO A CLOSE-UP, the hend opens 
the book, and the heading "WOLF MAN" fills the screen. 


The CAMERA PULLS BACK a few inches so that a part of 
the page becomes legible, and we read: — 


WOLr MAN or VeneWwOLF, a man transformed 
temporarily or permanently into a wolf. 


A Welsh song, "KEN OF FARIECH" IS HEARD, faintly at 
first, then increasing, a score of male voices com 
closer, while the hand wiirls the pages of the book, 
and under the heading 


- CAST 
we read the names: | 
DARRY GILL.........0...-.LON CHANEY 

GWEN CONDIFFE...scrccccese 
etc., otc. 
The hand moves the pages again, giving the other 
credits under the different headings, as if they were 
. to be found in toe EXiCYCLOPEDIA. 
The song, which accompanies ‘the credit titles, mingles 
with the far-avay SOUND OF A CAR, and the WHINE OF TEE 
WIND. The whine becomes louder now, the motor of the 
car more distant. 


pbs 


CONTINUED * 


The hand indicates the column of print under the 
heading 


WOLF MAN 
Werewolves ware often found 
in Walaseece 

(in italics) 


THE CAMERA APPROACHES the word WALES, until it fills 
the page completely. THE LENS BURSTS THROUGH ane 
page. The SONG FADES OUT. 


EXT. - COUNTRY-SIDE - LONG SHOT - pay 


We are in Wales... Throuch the landscape which unfolds 
before our eyes, & Rolls Royce is driving fast. It 

is a modern chr.ffeur-driven car. The car races along 
a narrow winding highvay, through a dense forest which. 
covers the mountain side. 


DISSOLVS TO: 


EXT. - COUNTRY - LONG | 
The car passes towering hills, shrouded in low-lying 
clouds. THE WIND WHISTLES AND WHINES. 

DISSOLVE TO: 


EXT. - COUNTRY - LONG 


The car drives through a moor ~ a wide dart plein, 
bare of folisge. | 


EXT. =- CAMERA ON CAR HOOD - HED. CLOSE - (PROCESS) 


The uniformed chauffeur, a middle-aged man, turns and 
points to the right. Behind him, his 6! 3" franse 
leisurely stretched out, his eyes watching the land- 
scape with interest, sits LARRY GILL, a man of about 
thirty. To make himself heard doove the WHINE OF THE 
WIND, the chauffeur shouts: 


CONTINUED 


COHTINUED 


CHAUFFEUR 
Talbot Castis} 


Larry at once bends forward and looks in the direction 
indicated. . 


EXT, - MOOR - THROUGH WINDOW OF MOVING CAR -(PROCESS) 


Out of the moor, which has an unreal quality, through 
waves of rolling mist, a massive edifice of grey stone 
looms up, with turrets and terraces end sinister 
bastions, - a castle whose outer walls were built. 
during the 14th century. 


DISSOLVE TO: 


EXT. - TALBOT CASTLE - LONG SHOT - DAY 


The car sweeps up the driveway and stons in front of 
the stone balustrade. A footman is waiting there. 


EXT. - TALBOT CASTLE - MED. CLOSE 


The car comes to a stop. The footman approaches the 
Rolis and opens the door. Larry steps out. 


curt To: ~ 


EXT. - THE WIDE OPEN DOOR OF TALBOT CASTIE - MED. CLOSE 


It is an oaken door, dark with age, and opens into a 
big hall. In the doorway waits a distinguished-locking 
man of about 55 - SIR JOHN TALBOT. As Larry enters 

the picture, Sir John smiles and greets him with out- 
stretched hand. He speaks with the pronounced clipped 
accent of the English gentry: 


SIR JOHN TALBOT 
Welcome to Wales, ir. Gili! 
I'm Jonn Talbot. 


Larry takes fur John's hand and shakes it vigorously. 


CONTINUED 
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CONTINUED 


LARRY 
Glad to meet you, Sir John. 


They step inside. 


INT. - CASTLE - PAN SHOT FROM LARRY'S ANGLE - Day 


A big fire is turning in the fireplace, throwing 
lambent shadows on the stone walls, covered by large 
Gobelins. A broad carved staircase leads to the upper 
floors. The room is furnished with massive antiques 
in 17th century style. 


LARRY 'S VOICE 
(with awed 
admiration) . 
Itts out of this world! 


INT. - CASTIZ ~ MED. CLOSE - LARRY AND SIR JOHN . 


Sir John looks at Larry with some armsement, Sele ait 
by the American's enthusiasm. 


SIR JOHN 
(amused) 
On the edge of it, perhaps - 
but within telescopic distance! 


LARRY 
Qh = has the telescope arrived 
already? 


They walk on, THE CAMERA TRAVELING in front of them. 


SIR JOHN 
(nodding) 
I was afraid to unpack it 
without you. 


He rubs his hands in eager expectation. 
SiR JOHN 
(continuing) 


Dtyou think itts weathered 
the crossing? 
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CONTINUED 


LARRY 
Better than I have... 
A telescope is made of steel - 
grins 
sheepishly) 
-~ my stomachts only cast-iron... 


DISSOLVE TO: 


INT. - A MODERN OBSERVATORY ~- FULL SHOT ~ DAY 
Larry sand Sir John enter the latter's observatory, 
which 1s equipped with the latest instruments, but 
without a telescope. A cupola which can be opened 
mechanically, forms the ceiling. Charts of the sky 
cover the walls. 


Broad daylight streams through the wide ‘Windows, which 
look down over the countryside. 


A huge wooden crate, clasped with iron bands, stands 
in. the middle of the room. 
INT. = OBSERVATORY - MED. CLOSE ~ LARRY AND SIR JOHN 
Larry looks around ‘approvingly. 
“LARRY 
They told me you were an 
amateur astronomer! 
SIR JOHN 
(ligatly) 
Where the heavens are concerned, 
God alone is a professional! 


Larry smiles apnreciatively. He looks at; 


INT. - OBSERVATORY - THE CRATE - CLOSE 
On the crate is the caption: 
| STAR OPTICAL COMPANY 
NEW YORK, N.Y. 
U. S. Aw . 
BLASS! FRAGILE! HANDLE WITH CARE! 


es 
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19 


INT. =- OBSERVATORY - LARRY AND SIR JOHN - HED. CLOSE 
SIR JOHN 
(eagerly) 
I feel like a child before 
Christmas -- let's open it} 


As Larry and Sir John begin to open the crate, 


DISSCLVE TO: 


INT. - OBSERVATORY - DAY - MED. LONG SHOT - LARRY 


The telescope has been unpacked, the crate removed 
from the observatory. The cupola is closed. Larry 
stands on the platform where the telescope has been 
placed. He adjusts a lens. He then presses a switch. 
The cupola opers. eve 


INT, - OBSERVATORY = MED. LONG SHOT FROM LARRY'S ANGLE 
The ae opens, showing the sky. 


Int. = OBSERVATORY - MED. CLOSE - ANOTHER ANGLE 


Larry presses another switch, the clock-work cf the 
refractor moves and the huge instrument lowers its eye. 
Larry steps to one telescope eee and looks peeeues 
the glass. 


INT, - OBSERVATORY - TELESCOPE - CLOSE SHOT tt 
Larry looks through the glass, adjusting the focus. 


EXT. - LANDSCAPE - AS SEEN THROUGH THE TELESCOPE BY 
LARRY 


The picture is misty at first, but quickly clears up 
as Larry adjusts the focus. The landscape becomes 
visible, the marshes, hills, forests. 

(The motor, WHICH HUMS DEEPLY, moves the platform on 
Which the telescope is standing.) 
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CONTINUED 


A few rabbits are seen to rum through the marsh; in 
the forest a deer can be observed, looking toward the 
castle, unaware of being watched... 


The lens glides over the plain = and a small tow comes 
within our vision, enclosed behind 14th century walls, 
following the line of its encient Roman foundation. 

We see the small streets and dark arcades, behind which 
diminutive shops are hidden. WNarrow-chested houses 

with pointed gables bend their gargoyles (tin dragons) 
toward the little streets. The house entrances are low, 
the windows tiny, as if dwarfs had built the shadovy town. 


The telescope lowers its eye a fraction... and we see 
women with baskets walking along the streets, and men in 
caps and loose coats. A dog is barking playfully at a 


‘ehild - but NO SOUND can be heard, as the town is tro. 


miles ‘awaye 


The refractor's eye moves up, glides along the house 
walls... It passes an open window, and for the fraction 


-of a second, the picture of a girl can be seen. At once 


the HUM of the motor stops, the refractor stops, and then 
the motor STARTS again, moving the eye of the telescope 
back to the window, where we saw the girl (GUEN CONLIFFE). 
The HUM OF THE MOTOR CEASES and the telescope comes to a 
reste , 


A& bedroom is clearly visible. The pretty girl, ina - 
dressing gown, is speaking, with little gestures, to an 
elderly man (CHARLES CONLIFFE). The man smiles, pats 

her cheeks, end leaves the room. The girl steps over to 
the mirror which hangs above a chest of drawers. She 
opens a drawer, takes out. a small leather case, and opens 
it. Picking out a pair of ear rings - golden half-noons 
- she clips one on her ear lobe and appraises herself . 
critically in the glass. Seeming to be dissatisfied with 
her appearance, she picks up another pair = pearl buttons 
this time - and now she is content. She starts to move 
away - but bumps her Imee against a small stool standing 
near the dresser. Annoyed, she pushes the stool out of 
the way, then begins to unbutton her gon... 


(Into the silence comes the SOUND OF A DOOR OPENING in 
the observatory, and STEPS COMING CLOSER.) 
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8 
INT. - OBSERVATORY - HED. CLOSE - LARRY AND SIR JOEN 


Larry is loolting through the glass. Sir John. aporoach- 
es him and puts his nand on Larry's shoulder. Startled, — 
Larry wheels around. Seeing Sir John, he forces a amile. 


Sik JOHN 
Beautiful thing, isn't she? 


He pats the telescope admiringly. 
LARRY 
{smiling - 
thinking of the 
girl he's just seen) 
Swell! 
Sir John steps closer. . 
SIR JOHN 
(very eagerly) 
May I? May I seo - ? 


But Larry at once presséa the button and the telescope 


" moves. 


S 


.  DARRY 
.Not yet... I have to stabilize 
the worm-gear wheel first. It's 
still out of balance. 


SIR JOHN 
Oh - right you are... But you'll 
have it in working order by tonight? 


Boh LARRY 
Ttl1 try, SLfeee. 


Sir John nods happily and leaves. Larry follows him 
with his eyes, until he has closed the door. Then 
Larry immediately returns to the telescope and looks 
through the glass again, moving the telescope back into 
its former position. 


EX?. - GWEN'S HOUSE - AS SEEN BY LARRY THROUGH THE 
TELESCOPE 


The telescope (0.S.} moves along the houses again and 
stops at the window, as before. But the window is 
closed now - the pretty girl can no longer be seen... 
The HUM OF THE TELESCOPE IS HEARD as the telescope'ts 


eye slides down the house wall, and stops. 
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26 


27 


CONTINUED 


A small as shop can be BeRD ys =e a sign on tha 


windows: 


CHARLES CONLIFFE 
ANTIQUES BOUGHT AND SOLD 


\ 


DISSOLVE TO: 


EXT. - STREET Iv Tow - DAY - MED. CLOSE - LARRY 


Larry, dressed in a blue suit, stands in the strest, 
looks at the shop and reads the sign. CAHERA MOVES with 
him as he steps closer and stops in front. of the shop. 


EXT. - STREET - OUTSIDE SHOP - HED. CLOSE - LARRY'S ANGLE 


We see Larry's reflection in the glass window of the 
shop, as he looks in at old English furniture, silver 
salvers, and miscellaneous trinkets. The display is | 
neat and well arranged. Larry peers through the window 
to catch a glimpse of the girl inside. 


4 


EXT, - SHOP - THROUGH WIKDOW TO INTERIOR 


‘The girl, Gwen Gonliffe, whom Larry saw through the 


telescopes, is alone in the shop, busily polishing a 
silver vasee- She is wearing the pearl button ear rings, 


as we saw her before, but now has on a day dress. 


EXT, - STREET OUTSIDE SHOP - EED. CLOSE - LARRY 


| He turns and enters the store. THE EELL ABOVE THE DOOR 


aoe. 


INT .- CONLIFFE'S BAT TAOE SHOP ~ MED. CLOSE - LARRY AND GWEN 


. The girl looks up, a polite smile on her face, as Larry 


comes into vee picture. 
, GVEN 
Good afternoon, sir. 
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- CONTINUED 


LARRY 
(smiling shyly - 
but he has his 
campes en: all mapped out!) 
Hello? 


He locks around as if he were 2 serious connoisseur 
of antiques. 


GWEN 
May I help you? Perhaps 
there's something special 
Fauiee looking TOUT : 


LARRY 
Hh... well, yes. iItd Like 
to buy a presente... some ear. rings - 


The girl at omce opens a glass case and, taking out a 
velvet tray of ear rings » puts it on top of the show- 
cas6a ‘ me 


- INT. SHOP - “CLOSER - THO SHOT 


Larry bends over the various eer rings, then shakes his 
head. 


LARRY 
Mmmeee NOeee the kind I want 
are sort of half-moons...golden - 


GWEN 
I'm sorryee. Wo haven't. any 
like that = just nov. 


LARRY 
{poker-faced) 
You'll find them in your room 
upstairs. In the left-hand 
drawer of your dressing-teable. 
In the little ieather case, 
you know... 


GuEN 
(astonished) 
In... my room?ds3 
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CONTINUED 


LARRY 
(airilr) 


(suddenly 
solicitous) 
But be careful not to Dump your 
shin on the stool again... itd 
hate to have you hurt yourself. 


Yeadece 


- fhe girl stares at him, amazed, wondering how he knows 


all this, trying to remember if she's ever seen him 
before. But she can't make out how he got all this 
intimate information about her: 


LARRY 
(maddeningl 
nonchalant 
Would you mind getting tem ~ 
for me? 


GWEN 
(at a loss) 
Why... they... they're not™ 
for sale... 


She continues to look at him wonderingly. Larry shakes 


his head and -sighs. 
LARRY 
I don't blame you. They 
look so pretty on yous. 
(looking 
around ) 
Well, if I can't get the 
' ear Tings... 


CAMERA PANS: the store, filled with furniture, wooden 
medieval statues, silver plates, etc. In a corner 
stands a huge vase filled with an assortment of wallcing= 
stickse 

INT, SHOP - CAMERA BEHIND THE VASE FULL GF STICKS 


Larry walks toward it and, picking out a stick, says: 
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CONTINUED 


LARRY 
eee then I'll buy & cane... 


He chooses one, a heavy ebony walking-stick with a 
pointed silver handie and a round knob. 


LARRY (cont'd.) 
The guys back home'd get a 
kick out of me wearing a cane. = 
How much? 


He tekes a swaggering step or two,. flourishing the 


cane, smiling with amusement, pretending he has fore 
gotten all about the girl. But she is burning up with 
curiosity? : 


Tell me, please! How did 
‘ you know about the ear rings 
eee and my room? 


LARRY 
(giayene with 
the stick) . 
Oh... I'm psychic. When I 
. gee a pretty girl, I know 
everything about her «-. 
(snaps his 
fingers) 
~ just like that! 


INT. SHOP = CLOSE = TwO SHOT 


Their eyes meet and hola for a moment - Larry unable 

to take his gaze off her - she is so pretty ~ and Gwen, 
in spite of herself, strongly attracted to this surpris- 
ing stranger. Then, embarrassed, they both look away 
and Larry quickly turns his scrutiny on the cane in his 
hands ; 


e 


INT. SHOP - THE STICK IN LARRY'S HANDS - CLOSE 


LARRY'S VOICE 
Thatts a funny-looking handle 
- a wolf - and a star... 
What's it mean? 


The knob on the stick shows a five-pointed star ~ a 
pentagram - enclosing a jumping wolf. 


3% 
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INT, SHOP - HED. CLOSE - LAPRY AND GWEN 
The girl has regained her composure and smiles pertly: 
| GWEN | 


I thought, you said you 
were psychic.... . 


‘Larry smiles back, then shakes his head, weighing the 


stick in his hand: 


LARRY 
But this is only wood... 
: (He inspects the 
e head closely) 
- and it doesn't have biue eyes! 


Gwen is flustered, but, putting on a very businesa- 
like air, she says: 


The stick is priced at three . 
pounds. a 


Larry whistles, surprised. 


LARRY 
Fifteen bucks for an old cane? 


GWEN 
It's a rare piece... early 18th 
century... and it shows the woif 
and the pentagram... the sign of 
the werewolf... 


She points to the imob, bending her tieaa over it, the 
fragrance of her hair very close to him. Larry looks 
at her, fascinated, then jerks his thoughts back to 
the: conversation. 


LARRY 
The werewolf? Whatts that? 
Some kind of aoyoter 


- GWEN 
- (smiling) 
& werewolf is a human being 2. ae 
who changes at a certain time 
of the year into a wolf! — 


CONTINUED 


32 CONTINUED 


LARRY 
(admiringly) 
What big eyes you have, 
grandma! 


Gwen disregards the jesting compliment and goes on, 
serious. 


GWEN 
tLittle Red-Riding-Hood' was 
@ werewolf story... There have 
‘been many others ~ in many lands 
- but especially in Wales. 


(smiling 

induigently) 
You people are pretty 
superstitious, aren't you? 


GWEN 

(in earnest) 
I'm not so sure it's superstition.. 
eee There's an old poem... 

(reciting) 
“‘1Bven & man who is pure in heart 
And says his prayers by night, 
May become a wolf when the wolfbane blooms, 
And the autumn moon is bright!.... 


‘ LARRY 
(laughing 
it off) 
Brr = take it easy - youtll scare 
your customer out. of the store! 


He starts to take some money out of his pocket. Gwen 
realizes he will be going soon... she may never see 
him again. She must know the answer to the mystery of 
the ear rings! ; 


, GWEN 
Please tell me... have you 
ever seen me berore? 


; GARRY 
Of course! How else could 
I know about the sar rings? 
then - 
business~like) — 
I'll take the cane. -' 
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15 
CONTINGED - & 
Larry puts down three one-pound notes. 


GWEN 
(nonplussed) 
But I can't PenigMber'sis:s 


LARRY 
{pressing his 
advantage) 
Look - I'm a stranger here. 
Let's take a walk tonight - 
show me a little of the town 
~ and maybe I'll tell youl 
- GWEN 
{suddenly . 
distant) ; : 
Not - 7 


Larry foels the sudden barrier between them and doesn't 


undérstand it - but decides to ignore it. He picks up 


‘his stick and starts ze leave. 


INT. SHOP - NEAR STREET DOOR - MED. CLOSE 
Larry apeeceence the door,. the ert following him cieudige 


| faesenaiy) 
I'll see you at eight... 


GWEN 
{opening the’ 
. @oor for him) 
Nod : 


(THE BELL CHINES over the door as she opens it.) 


OVER COMES THE SOUND OF OTHER BELLS ringing in the street © 
- and the NOISE OF AN APPRCACHING CART CAN BE HEARD. 
Larry and Gwen al out toward the street.. 


! 


. EXT. - THE ‘STREET - os FROW LARRY AND GWEN'S ANGLE - 


LONG SHOT 
Down the street walks a gypsy, saaniee a wheel-cart, 


decorated with bells, and laden with cclorful rugs. 
He is followed by a few ourncne ebiidren. 


CONTINUED 


54 


35 


56 


37 


16 


CONTINUED 


As he comes close, the gypsy (BELA) shows his big white 
teeth in a smil: at Gwen and Larry, then TEE CAMERA PANS, 
following him as he walks out of scene. 


INT. SHOP - DOORWAY - MED. CLOSE - LARRY AND GWEN 


, LARRY 
I didn't know you had gypsies 
over hereeee 


. GEN 
~fhey pass through our town 

every sutumn... pb fortune- 
tellers - 


LARRY 
(wistfully). 
I haven't had my fortune told 
in years. Let's go tonight? 


GWEN 
(wanting to, but 
knowing she msta't} 
alae 
Nod 


LARRY 
(smiling into 
her eyes) 
Okaye.e at eighti — . . 4 


He walks out, swinging his cane. CAMERA PANS, following 
him for a moment... 
EXT. STREET - NEAR SHOP DOOR - MED. CLOSE ON GWEN 


She looks after him, bewlldered, then shakes her. Seatee 
head, and closes the door. (TEE DOOR BELL CHIMES.) 


EXT. STREET - CAMERA TRUCKING IN FRONT OF LARRY 


Larry walks along, whistling and flourishing his cane. 
He looks down at it, ammsed, as we 


DISSOLVE TO: 
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NIGHT 
INT. OBSERVATORY - DAY - CLOSE - ON TEE KNOB OF THE 
WALKING~STICK 
showing the wolf jumping through the pentagram. 
SIR JOHN'S VOICE 
Begins That's the sign of the 
werewolfec.e 


CAMERA PULLS BACK INTOs 


INT. - OBSERVATORY - MED. FULL SHOT - LARRY AND SIR JOHN 


Larry is worictng at the counterweight of the pocnnceses 
adjusting it carefully. Sir John is sitting in a chair 
nearby, holding the cane Larry bought. 


{as he works) 
You kmow, my people were Welsh. 
They left here in 1822... My 
grandmother used to tell me a 
lot. of wild stories about Wales 
eee but I don't remember any 
werewolves.ee 


He presses the switch which opens the cupola. It is 
DARK outside and a full moon hangs in the sky. 


INT. - OBSERVATORY - CLOSER - TELESCOFE | 
showing the cupola, the evening sky, and the full moon. 


INT. ~ OBSERVATORY - MED. CLOSE - LARRY AND SIR JOHN 


SIR JOHN 
(reciting) 
tEven a man who is pure in heart 
And says his prayers by night, 
May become a wolf when the wolfbane blooms, 
And the autumn moon is bright...! 


Larry stops working and looks at Sir John. 


That's funny... The girl in the 
antique shop said the seme tings 
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SIR JOHN 
(rising) 
Fast workers, you Americans! 
Only here a few days and met 
the nicest girl in tom - 
hot off the wicket - as you 
Americans would say! 


Larry bends over the telescope, to hide his embarrass- 
ment. He says, very matter-of-fact: 


LARRY 
You can use the telescope 
tonight, if you want to, 
Sir JONNs ee - 


SIR JOHN 
(moving toward 
the door) 
Very well, my boy. I recognize 
the language of diplomacy. 
You're excused for the evening! 


He smiles and leaves. 


Larry, pleased, at once lowers the telescope THE 
MOTOR HUMS. 


INT. - OBSERVATORY - CLOSE - ON TELESCOPE 


The telescope lowers its eye until it Looks straight 


into CAMERA. 


EXT. - TOWN - NIGHT - MOVING SHOT - as SEEN THR OUGH 
THE TELESCOPE 


THE CAMERA WANDERS along dark house walls, and or 
at a lighted window UNGER Is (TES HOTOR HUM OF THE 
TELESCOPE CEASES). 


There, in her room, Gwen is talicing to another girl 
(JENNY WILLIAMS), who sits in the corner neer the door 
on the little stool. Jenny, a bony spinster of about. 
55, is hanging on Gwen's svery word, as the girl 
ebriously talks about Larry. Standing on her toes, 
Gwen indicates his height, pantomines his manner, ree 
lates what happened between them in the shop today. 


(Of course, we can only see, not hear, this conversation.) 


CONTINUED 


435 


44 


45 


19 
CONTINUED 


Gwen, still talking about Larry, picks up a pair of 

ear rings from her drawer, points to them, then fixes 
them over her ear lobes. Suddenly she looks at her 
watch. Jenny, wasging her head in astonishment, watches 


. Gwen, then asks her a question. Gwen shakes her head 


emphatically (she certainly will not keep a tryst with 
this stranger!) and walks to the window... 


The picture enlarges as GHEN IS SEEN IN CLOSE-UP. om 
her ears are the ear rings Larry admired: the golden 
halfemoons. Gwen closes the curtains - and the picture 
becomes dark. 


INT. - OBSERVATORY - NIGHT - CLOSE ON LARRY’ 


He takes his eye from the oe sight, re in 
happy triumph. 


DISsOLvs mor 


EXT. “STREET - IN FRONT OF CONLIFFE'S SHOP - NIGHT # 
MED. CLOSE 


A voll curtain is let down inside the shoe window. The 
wrought iron gas-lamp in front of the shop sheds its 
yellow light in a circle on the pavement. TEE CHURCH 
BELL not far avay TOLLS - EIGHT TIKES. 


At the fourth stroke of the bell, the door of the shop 
opens carefully (SLIGHT CHINE oF THE DOOR BELL) - and 
Gwen looks out. , ' 


CAMERA SWINGS a yard to the left, still keeping Gwen in 
the picture. There, at the left side of the door, waits 


s 
if 


GWEN 
(surprised, but 
; not displeased) 
Cheese youl 


LARRY 
Sure - who did you expect? 
(embarrassed) 
| Why - nobody... 


- CONTINUED 
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20 
Cont IVUED 


LARRY 
Well, everything's under control) 
Let's Zo.e.- 


He offers her his arm, but Gwen steps back. 


GEN 
I tole you I couldn't go out 
with youl 


CAMERA PULLS CLOSER INTO: 
EXT. = CONLIFFE'S anes - NIGHT - CLOSE TWO SHOT 


“LARRY 
Now don't give me that! 
After putting on the ear 
rings I like - and telling 
your giri-friand all about mel 


Gwen is speechless with surprise. She opens her mouth 
to ask repwerectts - but he goes on quickly: 


LARRY (cont ting) 
You even made fun of my size... 


GVEN 
(giving her- 
self away) 
I did not. I spoke very nicely 
about you... better than you 
deserve = : 


Then she realizes she's admitted her interest in hin. 
Flustered, she hesitates. He quickly takes advantages 


LARRY 
(persuasively) 
Come on, Gwen... I don't 
want to go alone. I'm 
afraid of the dark! 


Gwen can't help laughing, utterly defeated, and 


intrigued by this strong big American, with his funny 
way of talking and his strange Imowledzse of herself} 
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CONTINUED 


GWEN - 
So an IJ 
(she turns 
and cails) 
Jenny . 


Jenny appears behind her, smiling. Larry gulps and 
swallows his disappointment. So there's to be a girl- 
friend taken along as chaperone! Gwen has a twinkle 
in her sye as she sees his disconfiture. 


GWEN 
(mockingly) 
This is Jenny tilliams... 
She's been dying to have 
her fortune told, tool] 


a JENNY 
Very pleased to meet you. 


LARRY 
(with an effort} 
Me too - Lawrence Gill's the. 
name. - just call ms Larry. 


JENNY 
(coquettishiy) 
If you don't mind... Larry... 
They begin to move off, and we 


DISSOLVE T0: 


EXT. - A PATH IN THE WOODS - NIGHT - LONG SHOT 


2B small light shines through the trees. 


DISSOLVE TO: 


EXT. - THE GYPSY'S TENT IN THE WOODS - NIGHT - HED. CLOSE 


The gypsy's cart, unloaded, stands close by. 


DISSOLVE TOs: 


51 


T. - DISIDE THE TENT - Nicat - LEDS. CLOSE 


BELA, the gypsy, has fixed up his tent. Ina corner, 
a sack stuffed with hay indicates his sleeping place. 
Some small horrid wax effigies are scattered about, 
and heaped on the floor, all around, are thse soft 
colorful hand-made rugs the zypsy sells. On the wails 
of the tent hang silver chains, amulets, and charms. 
A lamp hangs in the middle of the tent. 


Bela: places a crystal globe on a small table. The 
glass globe deflects the light, throwing Praemetee 
effects on the canvas wallse 


Bela is a dark, sad-faced man with foie cent CTOs. | 
He suddenly stops and listens, then smiling, moves to 
the entrance of ths tent. 


EXT, — PATH BEFORE THE TENT - NIGHT - WED. LONG SHOT 


Larry and the two girls, one on each side of hin, walk 
toward the tent, os and nee 


EXT. - THE TENT - NIGHT - KED. CLOSE 


The gypsy appears at the opening of the tent, looking 
toward them. Larry. and the girls stop a few feet from 
Bela.  : 


 . JENNY 

{axecited) 
There he is -~ 

(calling 

toward pela) 
We've come to have our fortunes 
told... Can you really read the 
future? 


The gypsy bows solemniy. 
‘ BELA 
I will not disappoint you, my 
lady... Step inside, please... 


He opens the canvas, so that a broad stream of light 
falls on his visitors. Jenny turns to Larry amd Gwen. 
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25 


CONTINGED 


JENNY 
(breathlessly) 
Wait for me - but not too 
close to the tent - no savese 
dropping, please... You don't 
mind if I go in first? 


GWEN 
(laughs } 
Go ahead, you silly... 


Jenny quickly disappears into the tent, and the 
entrance Closes, after Bela goes in too. 


EXT, - OUTSIDE TENT - NIGET - MED. CLOSE 


LARRY 
Let's take a little walk - so 
we won't be tempted to listen 
in on Jenny's big PORANCE 


Gwen smiles wp at him, and the CANERA PANS with them 
as they welk away-along the path. Larry has his cane 
on one arm; he is too “shy to offer the other arm to 
the girl... For a moment there is silence... The 
people are self-conscious about. being alone together 
in the woods. 


EXT. =- WOODS - NOVING SHOT - CALIGRA IN FRONT OF COUPIE 
NIGHT 


GWEN 
(hesitetingly) 
NOWeee tell WS e Fow did you 
kmow about - my room = and « 


LARRY 
I = a can't tell FOlese 
Youtll be sore at me = 
GWEN 


(convincingly) 
Oh - I never would! 


LARRY 
- Promise? Cross your heart? 
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; GWEN 
I promise... 


They stop. Larry looks at her uncomfortably. But 
she is so expectant that he has to speak up. 


LARRY 

Well... Iwas sent to Wales 

to instal a telescope - at 

Sir John Talbot's place, you see... 
GWEN 

Yeseos 


- os LARRY 
And a telescope's got a mighty 
sharp eye... It brings the stars 
80 close you feel you can a'nost 
touch Temeee 


GWEN . . 
(beginning to 
understand) 
Yesece? e 


LARRY 
And people in their rooms, too - 
even miles away - if you point 
it in their direction. oe 


The girl sees it all now. 


GaEN 
- (taken ara: 
0h - you. wouldn't! 
LARRY 
(embarrassed) 
Oh, Fes ». L would... In fact, 
I did. 
(quickly) 


I really only started to test 
the refractor. I didn't. mow 
about you = and all of a sudden 
- there you were} 


Gwen is silent. 
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CONTINUED - 2 


' LARRY 
(in despair) 
Now you're angry. But honest - 
I only looked twice! The first 
time when you put on your ear- 
rings = and the second time 
when you were with Jenny - 


GiE=N 
(relieved) 
Oh... Well - but you mstnit 
ever... From now on, I shall 
.a@raw the curtains even in 


daytime! 
Larry breathes more easily. 


LARRY 
Forgive me? 


GWEN 
There's nothing to torgive, 
really... 


She lifts her head end smiles. Larry sighs deeply in 
relief. ‘ 


TARRY 
I was afraid you wouldn't 
speak to mé againesc. 


He takes her. arm and they wali on together. 


EXT. - WOODS - MOVING SHOT - IW FRONT OF CHEN AND LARRY 
Night 


GWEN 
(quietly) 
I don't believe in quarreling 
with the people I like... 


LARRY 
' (awkwardly) 
Gee... thanks! You're the 
swellest girl I ever met... 
(catches 
her eye) 
<L mean itd 
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26 
TT. GYPSY TENT - NISET - “ED. CLOSE - BELA AND JENNY 


Jenny sits expectantly on a folding stool in front of 
the small table on which Bela has spread his magic 
paraphenalia: the crystal globe, some wabalistic 
charts, etc. Jenny iooks at him trustingly. 


- JENNY 
Tell me... when am I going 
to be married? 


Bela looks up. His daric eyes are narrow slits. He 
mumbles in a strange language, then pulls the globe 
close and looks into it. 


JENNY 
_ (spell-bound) - 
What do you see? — 


CAMERA MOVES CLOSER INTO: 


INT. GYPSY TENT - CLOSE-UP - BELA 


Belats head is bent over the crystal. He pushes back 
his dark hair which has fallen over his forehead. A 
scar becomes visidle on his forehead, a five-pointed 
star, a pentagram, deeply cut into the bone. 


CAMERA PULLS BACK INTO: 


MED. CLOSES - SAME AS 55 
Bela looks up and demands: 


BELA 
Your hands ee. 


Jenny puts her hands on the table, pains UDPe 


BELA 
The heft hand shows your past... 
the right hand shows your future... 


The pentagram on his forehead becomes more distinct, 

as if penetrating more deeply into his skin. Hela : 
takes Jenny's left hand and studies ite But he suddenl: 
seems disturbed,- he puts his left hand over the 
pentagram os if in pain. Abruptiy he gets up, dropping 
Jenny's hand. His face is distorted. 
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CONTINUED . 


JENNY 
(alarmed) 
What's the matter? 


She gazes at her hand - then at Bela. ‘The man stand- 
ing wcefore her seers to be in the throes cf some 
dreadful suffering. His left hand presses his hair ~ 
hard against his forehead, as if to hide the ventagram 
and ease the pain of it. He trembles - his eyes are 


glassy. 


— " BSLA 
(speaking with 
éifficulty) 
Tee. can't tell you anything 
tonight... come back tomorrow - 


Jenny grows more alarmed. 
JENNY 


What did you see? 
Something evil? . 


‘Bele answers in a tortured voice: - 


BELA 
No, NOsw-- NOW Go awayece 
go quickly... ee: 
(shouting) : 


Gol 


Jenny jumps up and retreats backwards to the entrance 
of the tent. 


JENNY 
(terrified) 
*Yese.. FOSece pre: Bones 


She runs out of the tent. Bela puts both hands before 
his face, his shoulders convulsed, as if in pain. 


EXT... - OUTSIDE THE TENT - NIGHT - MED. CLOSE - JENNY 


Jenny rushes out of the tent, and calis: 


JENNY 
Gweni... Gwenl Where are you? 


She runs away quickly. 
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CONTINUED 


JENNY'S VOICE (0.S.) 
Gwepn-ee! . 


WIPE TOs 


=XT. - A SMALL CLEARING IN THE Woods - HIGHT - LONG SHOT 
Boia | lit by the moon. Larry end Gwen are vallcing 


along, talicing. 


EXT, - SAME AS ABOVE - MED. CLOSE - LARRY AND GWEN 
Larry stops and looks at Gwen. 
TARRY 
You mow = I don't understand 


it. I neveb lost my head before... 
But with you... 


He puts his hands on her shoulders and bends down to 


kiss her - but Gwen steps back. 


GWEN 
No, Larry... 
He drops his hands at once. 
GWEN 


I - I'm engaged, Larry... 
Itm going to be married soon. 
eeee Well, that's that. 

GWEN 
I Like you, Larrye.. Dut... 

LARRY 
Sure... I might've Imown it - 
nobody'd pass up a girl like you... 


Gwen tries to change the subject.... She looks around... 
Suddenly Jenny comes into her mind. 
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All at once ths silence is broken by a strange SOUND ~ 
a low, fitful WAIL, like a signal from afar. 


LARRY 
(stopping) 
What was that... a coyote? 


Gwen clutches his arm in fright. THE HOWL IS REPEATED, 
rising swiftly, wntil it reaches its crescendo in a 
scream. 


GWEN 
I don't know] I've never heard 
anything like it before! 


Jenny's VOICE COMES OVER, faintly but in terror: 


JENHY'S VOICE (9%.58S.) 
Helpl.aee. Helpli..... 


Larry stares at Gwen, who trembles. 


Jenny i 


LARRY 
(hurriedly) 
Now don't get scared - 
I'l) be back - 


He runs off. Gwen stertsa after him - but he is mech 
faster than she. CAMERA PANS, as both run in the direction 
they came from, Larry considerably ahead. 


GWEN 


(calling) 
Larry.ee Wait... Larry] 


cur TO: 


EXT. - THE PATH LEADING TO BELA'S TENT ~ NIGHT - LONG SHOT 


In the moonlight, below a great tree, lies Jenny. Above 
her stands a huge animal, a wolf. Larry runs into the 
scene. 


é2 
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50 . 


EXT. - WOODS - NIGHT - MED. CLOSE - LARRY AND THE WOLF 


Larry stops as he sees the ‘wolf end Jenny. The beast 
turns, and looks at him with eyes like burning coals. 
Larry sees the animal crouch - he lifts his cane, 
ready to smash it over the animal's head. The wolf 
springs Zortman to attack hin, 


EXT. - WOODS - ANOTHER ANGLE 
The animal jumps at Larry. Larry crashes the tiges 


- handle of his stick down on the wolfts head, but the 


beast hangs on. 


EXT. - WOODS ~ CLOSE SHOT 


The wolf's head, his teeth tearing Diseyis: coat right 
over his heart, to shreds. Larry hits the animal with 
his left fist, "and stumbles back. 4 


CAMERA PULLS BACK TO: 


EXT. - WOODS - MED. CLOSE 


The beast attacks him again, but Larry crashes his 
stick over the animal's skull... once... twice... 
The wolf collapses... 


cur TOs: 


EXT. - WOODS - NIGHT - LONG SHOT - GWEN. 


Gwen is siaccast through the woods, shouting in. ae 
fear: 


GWEN 
Larry! Where are Foust 
Larryl... 


She passes the camera, suddenly stops: 


EXT, WOODS - LONG - FROM GWEN'S ANGIE | 
Larry comes stumbling toward her, his hands pressed 


over his heart, his clothes torn, his breathing labored. 
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‘TO 


CONTINUED 


Gwen runs up to Larry (CAMERA FOLLOWING). when he 
reaches her, he collapses, sinking to Fis knees. 


GvVEN 
Larryi What happened! 


She kmeels beside him, looking at his hand, covered 

with blood. Larry stares at her = he tries to talk - 
but suddenly eran ee over ina sacees crea on his 
Paces 


Gwen, Lennie ied: tries to move him, but she is not 
strong enough. She gets up, looks around, controlling 
herself with an effort. 


Suddenly she hears the CREAKING OF CART WHEELS AND THE 
CLOP-CLOP OF A EORSE'S HOOFS. THE CAMERA PANS TO:. 

EXT. - ROAD NEAR WOODS - NIGHT - MED. LONG SHOT 

Along the moonlit country road which leads to Bela's 
tent, a horse-drawn cart is moving. An oil lamp dangles 
from the driver's seat, where an old woman sits, wrapped 
in heavy blankets against the night's chill. 


GWEN'S VOICE (0.S.) 
Helpi.... Helps... 


Ths old woman stops the horse end listens. 


EXT. - ROAD - CLOSE ~ MALEVA 


She is dark-eyed and dark-haired; her face is heavily 
lined. Big rings hang from her ear lobes, and silver 
necklaces tinkle when she moves. She is MALEVA, the 


- gypsy woman. 


GWEN'S VOICE (0.8. ) 
Helpi.... Helps... 


The gypsy woman pulls the reins and the tired horse moves 


on, toward the spot where.the voice comes from. 
\ - 


EXT. - ROAD - MED. CLOSE - MALEVA 
The cart moves off. 
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EXT. - WOODS - NIGHT - MED. LONG 

Gwen stands in the f.zg. beside Larry's body. She 
looks toward the cart, which approaches quickly, 
the oil lamp throwing a yellow beam on the ground. 


GWEN 
Here... Come quick] 


; MATLEVA 
Comings ce ; 


The cart stops. 


as 


EXT. = WOODS - CAMERA ON THE CART - MED. CLOSE 
Maleva stops the cart close to Gwen, and steps down 


from the seat, taking a voluminous bag with her. 


GWEN 
Help ms... he's wounded... 


The woman kmeels down at Larry's side, and with Gwen's 
help, she turns Larry over. Larry opens his eyes and 
looks at Maleva and Gwen, dazed. Fearfully he touches 
the torn shirt over his heart. 


MALEVA 
What happened? 


LARRY 
& wolf attacked me... 
he bit me... he killed Jenny. 


GWEN 

(paralyzed : 

- with shock) 
Jonnyeecl 


She gets up, to look for Jenny, but Maleva orders her 
in a stern voice: 


MALEVA 
Don't go away... Stay here 
and help Meee 


The girl stops at once and looks at her. Larry gets 


to his feet, slowly, staggeringly, supported by Maleva 
and Given. 
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35 
CONTINUED 
LARRY | 
The wolf... I killed him... 
EXT, - WOODS - NIGET - CLOSE TWO SHOT - LARRY AID HALEVA 
Maleva looks at hin, her eyes narrow. Then she says, 


kindly: 


MALEVA ! 
Come on... I'll take you home... 


EXT. - WOODS - MED. CLOSE © 


eas by Gwen and Maleva, Larry clinbs into the tacts 
_PADE OUT. 


FADE IN... 


EXT. - THE WOODS - WHERE LARRY KILLED THE WOLF - DAY 
LOKRG SHOT 


It is early morning, and a low mist 1s hanging between 
the trees and bushes. A few men are moving about. 

FRANK ANDREWS, the game-lkeeper, a young, good-lLocicing 
man of twenty-five, in high boots, riding breeches and’ 
leather jacket, leading a dog on a leash. With him 1s 
MR, TWIDDLE, the policeman, in uniform. About 20 yards — 
to the right, ERNDALL, the police inspector, COTTON, 

his assistant, and DR. LLOD, the physician, are examin- 


ing Jenny's body. 


SAME AS ABOVE - MED. CLOSE — 


‘Prank Andrew's dog sniffs the ground, pulling at his 


leash. Frants holds it short and bends down. 


SAKE AS ABOVE = CLOSE ~ ON GROUND 


| Clearly marked in the humid ground are the traces of a - 


big dog's or wolf's claws. 
CAMERA PULLS BACK INTO: 
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54 
EXT. - WOODS - SAME AS 75 - DAY - LED. CLOSE . 


’ Frank, holding the'dog, says to Twiddle, pointing to 


the wolf tracks: 
FRANK. 
Look, Mr. Twiddle... 
Wolf tracks? 


TWIDPLE 
(doubtfully) 
But, Mr. Andrevwsi You know 
we have no wolves around here, 
-‘The last one was killed in the 
Middle Agest. : 


- FRANK 
Just ‘the same - there's no 
question about these marks. 


fhe dog tears at the leash, eager to follow the scent. 
He pulls Frank along. Twiddle stops sud looks after him 
wonderingly. ; 


EXT. - WOODS - KEAR JENNY'S BODY - MED. CLOSE 


The body cannot be seen, as the men stam in front of ite 
Inspector Kendall, in bowler hat and the typical outfit 
of an English plain-clothes policeman, turns to his aide, 
Cotton, a young hungry=-looking man who holds a pad and 
pencil. But under the pad he hides a flet whiskey bottle 
and takes a quick drink, secretly, when he is unobserved. _ 


KENDALL — 
Take a note, ii. Cotton... 
Jenny Williams. - attacked 
by some large animal. From 
the evidence I'd say - 


(hesitates) 
- a wolf. 
turning to ~ 
. Dre Lloyd) 
Is that right, Dr. Lloyd? 
DR. LLOYD 


(getting up) - 
Her jugular was severed by the 
bite of powerful teeth. The 
cause of ceath was internal 
hermorhage e. 
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35 
CONLINUED 


KENDALL 
(te Cotton, who 
seems faint) 
Whet's the matter with you, 
Hit. CotRont 


COTTON 
(with difficulty) 
I feel a little queer, sir. 


(angrily) 
Don't feel queers Write down 
what I told youl - 


COTTON. 
(frightened look 
toward Jenny's body) 
Very well, sirl 
He takes a secret swig, lifting the flask to his mouth 
as the others turn away Aron him. 


EXT. WOODS = DAY - NEAR JENNY'S BODY - AVOTHER ANGLE 


Twiddle, the policemen, bends down to look at the anaes 
more closely.’ He calls out excitedly: 


TWIDDIE 
Inspector! Have a look 
at this! 
EXT, WOODS - FROM TWIDDLE'S ANGLE - LONG 
Inspector Kendall, Dr. Lloyd, and bir. Cotton hurry over 
toward Twiddle, and look at where he pointa: 


EXT. WOODS = CLOSE SHOT - LARRY'S CANE LYING ON THE 
GROUND 


CAMERA PULLS BACK INTO: 


EXT. WOODS - THE GROUP ~ MED. CLOSE 


\ 


twiddle points to the cane, as the men come into scene. 
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TWIDDLE 
& cane - with a silver hendlel 


Twiddle bends down, picks up the walking-stick and 
passes it to Kendall, who scrutinizes it, then dictates: 


KENDALL 
Taica a note, kre Cotton... 
Found - on scene of tragedy: 
a silver-handiled stick - 
engraved. 


COTTON 
(with an 
effort) 
Very well, gir. 


OVER THE DIALOGUE, A DOG'S BARK IS HEARD. THEN FRANK 
ANDREW'S VOICE VOMES OVER. 


FRANK'S VOICE (0.S.) 
Inspector! Inspector! 


The men turn in the direction of his voice - while 7 
Cotton takes another surreptitious nip from his flask. | 


84 - EXT, - ANOTHER SPOT IN WOODS - DAY - MED. CLOSE. 


Prank Andrews holds the ere dog, which tries to 
approach the body that is ing deeply embedded in the 
humid moss. The body (Borel lies with its naked feet 
toward the camera. As the four men enter the scene, 
Andrews calis out in horror: ane 


a PRANK 
Itts the gypsy! 


Kendall stops, looking at the body, while Dr. Lloyd 
bends over it. 


KENDALL 
Yes ~- that's Bela. Was he 
killed by the animal, too, 
Dr. Lloyd? 


Dr. Lleyd gets up. 


CONTINUED 


CONTINUED — 


DR. LLOYD 
No. His skull was erushed 
by heavy blows - with a 
pointed instrument. 


Kendall turns the walking-stick in his =— and 
dictates: . 


' KENDALL 
(te Cotton) 

Bela, the gypsy, found dead 

_ about SO yards north of Jenny 
William's body. Cause of death: 
heavy blows inflicted with some 
pointed instrument... Put that. 
‘down, lire Cotton. 


| writing with 
acuta) 
very well » sir. 


Dre Lloyd, surprised, points to the dead man's feet. 


, DR. LLOYD 
Look - his feet are barel 


Kendall bends down to look more closely. 
: KENDALL 
So they are... and he's fully 


dressed otherwise. Make a 
note of that, Mr. Cotton. 


57 


Cotton drops his hands, unable to write any more. Eis 


eyes ere glassy and he whispers: 


CcoTTON 
Very well, sires. 


nan, before the eyes of the others, Cotton swoons and 
passes out completely. 


DISSOLVE TO; 
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38 


INT. - LARRY'S ROCM IN TALBOT CASTLE = DAY - MED. CLOSE 


Larry lies asleep in an old Tudor bed. Opposite the ° 
bed stands a Tudor cupboard, with a large mirror in 
the center of it. The sun streams broadly through the 
curtains. 

Larry wakes up, and for a moment, he lies thers, open- 


_ eyed and without moving. 


INT. - LARRY'S ROOM - CAMERA BEHIND LARRY - MED. CLOSE 


He sees himself in the mirror, lying in bed. Slowly he 
gets up and sits on his bed, covering his face with his 
hends, to organize his thoughts. Then he gingerly 
touches his pajamas over his heert. Ee feels no pain. 
He hits the spot harder where the wolf bit him -- still 
no pain} Larry steps over to the mirror and bares his 
cheste 


CAMERA MOVES INTO: 
INT. - LARRY'S ROOM - CLOSEUP AT HIRROR 
Larry looks at his chest - but where he expected to ‘find 


-@ wound, only @ scar can be seen, faintly irregular. . 


He looks at it wonderingly and touches it. 


- STEPS COME CLOSER - AND THE CAMERA PULLS BACK TO: 


} 


INT. - LARRY'S ROOM - MED. SHOT 


He grabs a morning-gown and puts it on. Somebody 


KNOCES ON THE DOOR. 


arning, 
toward door) 
Come ineee 


INT. - LARRY'S ROGM - EED. CLOSE FROM LARRY'S ANGIE 


The door opens and Sir John, followed a Kendell and 
Dre Lloyd, stand in the doorway. 


. LARRY 
Good morning, sir Tou. 
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CONTINUED 


. SIR JOBN 
‘(alarmed at seeing 
Larry up already) 
Good morning, lir. Gill. 


But why aren't you staying in a 


INT. - LARRY'S ROOM - MED. CLOSE - THE GROUP 


LARRY - 
(nervously) 
Please come in. 


The men enter the room. 


SIR JOHN 


' This is Inspector Kendall, 


- Geer is there? 


and this is Dr. Lloyd, whom 
you won't recall, I'm sure... 


LARRY 
How do you do... 
(to Sir John) 
No..-f don't. Have I met him 
before? 


DRe LLOYD 
(with forced 
heartiness) 
You frightened us last niehe ; 
my boy. When the two women 
brought you in ~- you were 
apparently quite dead 


° LARRY 
Dead? But there's nothing 
wrong with mej 


He looks at the Inspector, inquisitively. 


LARRY (contting) 


Kendall produces the walking-etick. 


Is this your stick? 
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90 CONTINUED 
Larry takes the stick from Kendall and looks at it. 
LARRY 
Yeah ad that's ming... L 
reckon it saved my life. 
I killed the wolf with it. 
Kendall. watches him professionally. The other men 
exchange glances. 


KENDALL 
A man was killed with this 


stick! 
| LARRY 
(astonished) 
‘A man? 
| KEND 
(slowly) «. 


The gypsy, Rela, ia dead, . 
his skull crushed by that cane! 


. DZARRY 
(amazed) 
Bela? He wasn't there! : 
I only saw a wolf -- he bit me 
-~- here - right over the heart. 


| DRe LLOYD 
(interested) 
Is that so? I couldn't find ; 2 
eny wound last night! Let 
“M@ S@Ceee , 


Larry opens his a" over ‘his heart. ‘The Doctor steps. 


closer. 
91 ANOTHER ANGLE - FAVORING LARRY, THE CENTER OF THE GROUP 
| LARRY 
_ (indicating. 
his chest) 


Here's where it was. But . 
it healed up over-nicht... 
(with a 
forced laugh) 
Your climate must be healthier 
than California's. 
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CONTINUED 
Dr. Lloyd looks at the wound and shakes his head. 
DR. LLOYD | 
This scar is one you had 


before, my boy. it's an 
old one. 


‘Larry looks at him SETA EOL Only s buttoning his shirt 


agein. 


But, Doc, I ought to know 
My own scars. 

(tries to 

joke) 
Lt always take my shower with- 
out a bathing suit ~- I'm . 
-funny thet way! 


Inspector Kendall cuts in, addressing Lerry. 
_ May I ask you a few questions? 


Suresece ga ehead. 


He sits down, tired, his face worne Dre Lloyd watches 
hin attentively. ; . 


DR. LLOYD 

(with authority) 

We'd better leave lir. Gill 
_G@lone... He needs a reste 


LARRY ~- 
. (flaring up) 
Whatts the matter with you all? 
If you want to ask me questions, 
go ahead. But don't try to tell 
; me J kilied a man = when I know 
. - I killed a wolf} 


(soothingLy) . 


Yes, FOSeas Now lie down and 
rarer 
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42 
CONT INVED 


LARRY 
Okey, Doc. But don't treat me 
like Twas loco. I'm Qe Ke = 
up here, anyway. 
(taps his 
head) 


DR. BGLOYD 
(leughs pro- 
fessioneally) 
I’m sure you are, lire Gill... 
Have a good rest. 


INT. = LARRY'S ROOM - WIDER VIEW 


The men leave the room. Larry looks after them and 
Picks up the walking-stick the Inspector left behind. 
irritatedly he stares at the crest - the wolf and the. 
pentagram... 


DISSOLVE TOs 


INT. - LIGRARY OF TALBOT CASTLE - DAY ~ FULL SHOT 


The library is a panelled room, the walls partly covered 
with book shelves. Stuffed heads of African animals 
stare from the corners. Sir John stands neer the hearth 
where a coal fire is burning. Kendall is sitting in a 


- deep chair, smoking a cigar with relish. Dr. Lloyd 


stands near the window, thoughtfully looking at the 
Inspector. - 


INT. - LIBRARY - MED. CLOSE - THE GROUP 


; SIR’ JOEN 
IT can vouch for the man's 
integrity, Mr. Kendall. 


KENDALL 
(amicably) 
I don't accuse him of foul 
play, Sir John... I have solved 
the case in my owm mind, and [I 
don't think I can be wrong... 


He looks througu the smoke of his cigar, his eyes haif- 
closed, to test the effect of his words:on Sir John. 
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CONTINUED 


SIR JOHN 
{curious ) 
You mean you have a theory, 
Inspector? 


' . KENDALL 
{with relish) 
It's more than a theory. A 
dog or wolf attacked Jenny 
Williams. That's proven. 
When she cried for help, Giil 
and Bela came to her rescue... 
It was dark. In the excitement 
and confusion, he didn't see the 
Bypsy. Without lmowing it, he 
hit Bela over the headees 


INT. - LIBRARY -- ANOTHER ANGLE - KENDALL IN F.G. = 


DR. LLOYD IN B.G. 


Dr. Lloyd listens with interest, but doubtfully. 


DR. LLOYD 
But Bela's bare feetece 
That's strange, isn't 1t? 


Kendall turns toward him with a smile. 


INT. - LIBRARY - MED. CLOSE - FROM LLOYD'S ANGLE, 


FEATURING KENDALL AND SIR JOHN 


i 


KENDALD 
(patiently) 
Not. at all...Most gypsies 


go bare-footed.-. ‘. 


INT. - LIBRARY - BACK TO THE GROUP 


: DR. LLOYD 
I grant you that... But what 
about Gill's wound...? 


_ KENDALL 
Clear as daylight! Gill 
imapined he had been bitten) 
The seast jumped at him and 
tore his coat to shreds... 
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CONTINUED 


Kendall looks anda triumphantly, but Lloyd looks 
sceptical. 


DR. LLOYD 
(emphatically) 
‘Yes, but what about thet scar? 
It's at least ten years old, 
yet he insists he received it 
last night, ~ wouyvd and recovery: 
all in twelve hours! 


SIR JOHN 

And what ‘do you make of that 

fact, Doctor? 

~ DR. LLOYD 
. (slowly) ; 

“he patient is mentally distu vbed 
ees Perhaps the shock did it - 

_ perhaps he's always been un- 
balanced... Don't question him 
any more until I know for certain. 

(turning to 

Kendall) 
You policemen are always ina 
hurry, as if dead men hadn't . 
time for all eternity. 


Kendall gets up, and throws his cigar 4anto the fireplace. 


c 


KENDATE - 
Weil! You'll be declaring me 
a mental case, nexti 


p ; ; DRe LLOYD 
(smiling) 
Oh, Dece I shouldn't dare.<. 


(wryly) 
Thank youe In return, I?ll 
not question your patient again 
until you think fit. The case 
is clear to me, howeveresces 
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45 
EX!, - STREET NEAR CONLIFFE'S SHOP - DAY - TEE WOMEN 


CAMERA TRAVELS in front of five middle-aged females, 
who, led by 4 fierce-looking woman, walk dorn the 
street. The woman in front wears a black hat end 
carries an umorella. Her neme is rs. Williams and 
she is Jenny's older sister-in-law. 


MRS. WILLIAMS 

(belliserently) 

If the police th¥nks the cese 
is clear - itts not to mej 


Miss Bally, an old spinster who walks at her side, 
half a step behind the fastemoving leader, asks avidly: 


MISS BALLY 
What. are you going to tell her? 


MRS. WILLIALS 
(with grin 
determination) 
Just watch mej 


cUT TOs 


INT. ~ CONLIFFE'S SHOP - DAY - MED. CLOSE # GWEN AND 
FATHER gs ene 


Gwen is standing near the door which leads to the back 
room, leaning unhappily against the door frame. der 
father is dusting a shelf on which old English mugs 
are displayed. _ * 


CONLIFFE 
(worried) 
But there is nothing they can 
accuse you of... Why don't you 
go to your room and lie down? 


But the girl slowly shakes her head. 


GWEN 
I'm afraid to be alone, father. 
As soon as I close my eyes, 
I see Jennye.s 
(shudders ) 
' Please let me stay... 
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46 
CONTINUED 


CONLIFFE 
Of course, my child... 


He looks at her through the corners of his eyes, 


worried, then goes on polishing the porcelain, which 
clatters in his hands... 


Suddenly Gwen stares with fright toward the window. 


INT. - THROUGH THE SHOP ee FROM GWEN'S ANGIE - 


The five women appear and enter the shop. (TEE DOOR 
BELL CHIMES.) 


INT. - SHOP - MED. CLOSE - THE GROUP 


Conliffe steps forward as 4r to PEGES SS: his Rites 
from the five women. 


CONLIFFE 
Mrse Williams... 


The woman steps close to the counter and puts her > 
umbrella on it. She looks threateningly at the frignt- 
ened girl. The other women watch eagerly. 


; : MRS. WILLIAMS 
There she isl... 
GWEN ie 
gto . 
be brave) 
What do you want? 


MRS. WILLIAMS 
Just tell me why you left my 
poor sister-in-law all alone 
with that gypsy! 


GHEN 
Bute... She daidntt want anyone 
to hear her fortune - 


URS. WILLIAMS 
(scornfully) 
What a lieij YoU wanted to wailk 
off in the dark with that American 
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ee Conliffe steps in front of his daughter, as lirs. Williams 
ee ' gays above, and addresses her angrily: 


CONLIFFE 
How dare you talk to Gwen 
like thati 


MRS. WILLIAMS 
(turns to her 
entourase) 
Iisten to him! A fine father 
he ist 


Hiss Bally, hiding behind Mrs. Williams like a smail dog 
behind its meses: peers out at Conliffe and squeaks: 


Wiss BALLY 
How dere you permit her to walle 
' out.with other men when she's 
engaged to my nephew! 


GWEN 
(rlarine up) 
I didn't do anything wrong! 


: fe URS. WILLIANS 
Roe 4s (shouting) 
; g wrong! It was because 
of you that poor Jenny was killed] 


The girl stares at her, then bursts into tears. 


GEN 
(sobbing) 
- It's cruel of you to say that! 


Conliffe steps forward, and says wildly: 


CONLIFYTE 
Now that's enoughi 
MRS. WILLIAMS 
Shets to blame, the little chit. 
I always knew her innocent face 
was just a mask - 


Gwen backs away, horrified, and rushes into the back 
room. Conliffo approaches the women ca a _ He 


seys hoarsely: 
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48 
CONTINUED - 


CONLIF FE 
Get out of here - all of yous 


(THE DOOR BELL CHIMES) 
CUT TO: 


INT, - SHOP - NEAR DOOR - CLOSE ON LARRY 


Larry enters. Astonished, he looks toward the group 
and hears lirs. Williams shouting: 


, MRS. WILLIAMS! VOICE (0.8. ) 
You won't get rid of me before 
I imew the truth! What was she 
doing with that man, while poor 
Jenny was being murdered? 


i 


 Lerry moves Sonnare scowis a> 


INT. - SHOP = BACK. TO GROUP (EXCEPT GWEN WHO EAS LEF?). 
Larry enters group while Mrs. Williams continuss: 


URS. WILLIAMS 
ITtil tell you what she was 


doing - ? 
Larry cuts in behind her bacic: 
Tell me tools 


Mra. Williams at once breaks off and wheels around, 
staring at Larry open-mouthed. He steps toward her 
through the group of women, who draw back in fear. 


LARRY (contting) 
Come on, spiil iti 


Larry looks down at the woman with an Sswoaabag that 


males iirs. Williams tremble - as if he were going to 
strangle her any moment. She subsides and cringese 
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CONTINUED 
MRS. WIGLIAKS 
Don't you Bere to touch me$ 


LARRY 
(contemptuously) 
I wouldn't touch you with a 
ten-foot pole? 


‘In quiet fury he turns to the other womens: 


LARRY (cont'd.) 
Now scram - all of youl 


Mrs. Williams looks at him, seething, but he stares her 
down and her courage deserts her. She turns, and snatch- 
ing her mre ee: she retreata, trying to put up a brave 
front. . 


Gonliffe) 
You and your fine daughter - 
you haven't heard the last 
of this! 


The women wali: quickly past Larry, staring at him with 
antagonism. THE DOOR IS HEARD TO CLOSis behind them. 
(DOOR BELL CHIMES as they go out.) 


LARRY 
Whew! What's got into them? 


CONLIFYE. 
_ (helplessly) 
I = LT really don't know... 


BARRY 
(sincerely) 
Itm sorry I got Gwen into such 
&®mess — but really, there was 
nothing wrong - 


: CONLIFFS 
{resenting 
Larry) 


ry 
I trust my daughter. 
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CONTINUED - 2 


LARRY 
(apprehensively) 
I hope Gwen didn't hear all 
that row... Is she here? 
Could I see her? 


Conliffe wipes his forehead with a trembling hand. He's 
too upset -- there's no more resistance left in hin, 


CONLIFFE 
(wearily) 
Shets in there..e 


He points to the back door and Larry walks toward it. 
hank you, sir. 


INT. =- LIVING ROOM BEHIND CONLIFFE'S SHOP ~ FULL SHOP 


The room is stuffed with antiques, tt there is a table 
and same chairs in front of a small fireplace. 


Larry enters and looks at Gwen, sitting near the fire. 


INT. - COHLIFFE LIVING ROOM - MED. CLOSE - GWEN & LARRY 


Gwents face is sad and wet with tears; her hands lie 
limp in her lap. As he approaches, she smiles pathet~ 
ically: s 


GiEN. 
Hello, Larry. 


“She motions him to a chair opposite her. 


LARRY 
Hello, Gwen... 


He sits downe 
INT. ~ CONLIFFE LIVING ROOM - CLOSE TWO SHOT 


LARRY 
(smiling to hide 
his distress) . 
I - couldn't find you. with my 
spyglass. So I had to come my- 
self, to see if you were all right. 
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CONTINUED | 
Gwen looks up at hin listlessly. 


GEN 
Oh - I = that's not important. 
But how about your wound? 


Larry takes her limp hand in his own, and looks at 
her tenderly. ; 


LARRY 
(with forced 
‘cheerfulnes s) 
It was just a scratch... 


Gwen cioses her eyés, overwhelmed by the memory end — 
says softly, shudderingly: 


What a dreadful night) 


LARRY 
I still don't lmow what to 
make of it. I saw Jenny - 
and the wolf... But now 
they say I killed Belal 5 


GWEN 
(seriously) 
There couldn't have been a 
wolf. ‘The story I told you - 
about the werewolf - and the 
flower - must have confused you. 


They look at each other and. Larry shakes his head, 
trying to free himself from the aT awful Bae 
preying upon hin. 


= LARRY 
I thought I was old enough 
to laugh off things like that... 


He gazes at her with a far-away look, bewildered end 


wondering. Gwen nods. 


LARRY ( contting) 

There are 4 lot of things I 

used to laugh at, that In 
a beginning to taice soricusly... 


But with a sudden optimism, he smiles and puts his hand 


. on her arm. 
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CONTINUED - 2 


i LARRY 
Gwen... In a few days I'll be 
through with my job here and 
going back home. why not 
Olear out with me? We can be 
married on the boat... 


She looks at him wide-eyed with surprise. 
LARRY (cont ting) 
(with a derisive 
laugh) 
I saw those old hags outside. 
Let's run away together and 


. peally give them something 
to talk about? 


No, Larry... I mist stay with 
Father. 
INT. - CONLIFFE LIVING ROOM - ANOTHER ANGLE - CLOSE 
Larry rises too. ‘He says eagerly: 
LARRY 
The old man? He's no problien. 
Wetd just sell all this stuff 
here and take him along... 
_ Hetd love it over therel 
But Gwen only smiles sadly and shakes her head. 
LARRY 
What else is it, then? 
Don't you like me? 
(Faintly, from 1 cubside, we HEAR THE DOOR BELL CHIE.) 
It's not that, barry. 
You know ites: 


Larry steps closer to her. 
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CONTINUED 


LARRY 
all my life I've been looking 
foc a girl like you... Now 
I've found: you... Came nions 
with me, Gwen. 


He stops, hearing a ments voice (Frank's) out of scene. 


FRANK'S VOICE (0.S.) 
Is Gwen in, Mr. Conliffe? 


CONLIFFE (0.S.) 
Yes, Frank. But she has a 
visitor - Mr. Gill - 


FRANK (0.S.) 
That's all right. I want 
to meet hini 


STEPS COE CLOSER. 


LARRY 
(indicating 
Frank's motes) 
Is that --~ why? 
He looks at the girl, who casts: down her eyes, without 
replying. Larry turns as Frank enters. 
INT. - CONLIFFE LIVING ROOM ~ WIDER ANGLE 
Frank has his dog, Peter, on a leash. The dog, seeing 
» suddenly begins to snarl and show his teeth, 
his hair bristling up as if in fear. Gwen starts to 
introduce the two men; . 
Frank, this is ~ 
She is cut short by the dog, who starts to bark and 
tries to rush at Larry, tearing at his leash. 
INT. - CONLIFFE LIVING ROOM = CLOSE ON THE DOG 
Snarling in fear and furiously. barking toward Lasry. 
FRANK'S VOICE COLES OVER. 
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CONTINUED 


. FRANK'S VOICE 
Quiet, Peteri 


INT. - CONLIFFE LIVING ROOM - BACK T0 THE GROUP 


steps back, surprised at the dogts conduct. 
Gwen looks surprised, too. Frank tries to quiet it. 


- Quiet, I say! 


The dog, works himself up into a, eee refusing to 
be stilled. 


GWEN 
(frightened) 
You'd better tie him up 
outside. 


Frank turns, struggling to get the dog out. 


FRANK 
Come on, you fool) 


He gets the dog out of the room. Larry looks after . 
it, disturbed. 


' LARRY 
- Punny..- Dogs always used 
to like mej oe. # = 


(OFF SCENE we hear the faint. CHIME of the door as it 
opens.) 


INT. - CONLIFFE LIVING ROCM - TWO SHOT - GWEN & LARRY 


Larry, still looking after the dog, troubled. Then 
he shaxes off this thought. Going close to Gwen, he 
points his head toward the door and continues: : 


The real reason you want 
to stay here is because 
of Frank, isn't it? 


- The girl nods, perturbed. She is strongly dram to 


Larry = but... She tries to explain: 


CONTINUED 


. 55 
111 = CONTINUED 


GHEN 
We grew up together - 
I've civays known hinee. 


LARRY 
(jokingly) 
But that's no reason... 
You'd have to marry the 
Whole town... 


Gwen shakes her head. She doesn't want to hurt Frank 

- she doesn't want her life uprooted - she fights against 
the power of this strange man. 

(The door CHINES outside again as Frank comes back.) 


Itve given Frank my promi se 3. 


Dejectedly, Lary picks. up his cane, ready to Leave. 

He feels there 1s nothing more he can do. 

Prank re-enters the scene (without the dog). With an 
effort at good sportsmanship, Larry stretches out his hand 
‘to Prank, 


' 7 GARRY 
Glad to meet ‘you,. Mr. Andrews. 
Gwen has told me about you - 


But Frank disregards Larry's hand. 


FRANK 
(coldly) 
I'm glad she didi 
There is an uncomfortable silence for a moment. 
: " LARRY 
I just came for a second to 


see if Gwen was all right. 
Well, I'll be, going - 


Frank is silent. Gwer, watching the two men with growing 
distress, steps forward. 
GWEN 
fkindlily) 
. Wait, Larry - 
Larry pauses, looks at her, then at Frank's SnvEeons Ese 
expression. 
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- auknenain} 
I've got te go = back to 


my telescope... Sir John 


is waiting « 


GWEN 
(unhappily) 
ri see you again, I nope? 


LARRY 
(makes up 
his mind) 
I = don't think BOeece 
Goodbye. Good luck - 
to both of youl 


He turns to go. 


INT. - CONLIFFE LIVING ROOM - WIDER ANGLE - CAMERA 
NEAR GivEN 


AND FRANE 


Larry walks out of the roam without looking back. 
Gwen and Frank are silent for a moment. 

{The door bell, out of scene, faintly CHINES as Larry 
leaves the shop, and the dog outside begins to BARK 
again. 


PRANK 
(eruffly) 
Humph. Your Amsrican has 


more sense than I thought. 


 GHEN 
Why were you so rude? . 
What has he done to you? 


. FRANE 
‘What's happened to you since 


he arrived? I don't know 
what to think! 


Gwen steps closer to hin. 


- CONLIFFE SH@ LIVING ROOM - CLOSE - Two SHOT 


. GWEN 
(quietly) , 
There's only one thing for you 
to think. If you love ms, Youtll 
protect me = in spite of what 
everyone thinksi 
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FRANK 
sincerely) 
I'm surry, Gwen. Forgive me, 


You're right-- I should have 
realized - 


He takes her hand. Gwen looks him in ths eye. 


GWEN 
Promise mea never to be 
jealous againi 


FRANE 
But what can I do? Whenever 
another man talks to you - 
I can't bear itd 


. GFEN 
— ¢ ' (beginning 


Well - now that the women 
won't talk to me, and you 
don't want me to talk to men = 
what's left? 


FRANK 
(taking her 
in his arms) : 
This — J , 


As he starts to embra ce her, 
DISSOLVE TO: 


EXT, - THE CHURCH - DAY - LowG SHOT 


At the end of the main street where Conliffets shop is 
situated, stands a very old church, built of squars< 

cut rock, and with a compact tower. 

The church yard, at the rear, is surrounded by a low 
wall, overgrown with ivy. A second entrance leads along 
the inner church wall to a small building - a crypt 
where the corpses are laid out before burial. A pergola 
connects the crypt with the back entrance to the church. 


- DISSOLVE TOs 
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115 EXT. - CHURCH - DAY - HED. LONG - LARRY 
It is high noon when Lerry passes the church entrance 
as described in previous scene. ‘The square is dew 
serted = the chwureh door open. 
-, 216 EXT. - CHURCH - MED. CLOSE - LARRY AND GRAVE-DIGGERS 


A carriage with two men on the driver's seat rattles | 
past Larry anda eyere.. at the door leading to the church 


yard. 
larry pauses, as he sees a coffin, covered with a sheet, 
lying on the carriage. é 


The two men, dressed in shabby black coats, step down 
from the seat, take a wooden support to set it up inside 
the erypt for the coffin to rest on, and mararyee= in= 
side the chureh yard. 


CAMERA DOLLIES: 


117 EXT. - CHURCH - CLOSER « LARRY 


‘Larry steps closer and stops in front of the coffin. 

He looks around guiltily, to make sure he is unobserved. 
Driven by a morbid curiosity, he lifts the sheet. 

Larry sees that the lid of the coffin has a square hole 
Just above the dead.man's face. a. 


118 EXT. - CHURCH - CLOSE ON COFFIN - FROM LARRY'S ANGIE 


It 4s Bela lying in the coffin, looking just as 
had seen him last, with the exception of a bandage now 
wrapped around his head like a turban. The dead man's 
eyes are open; he seems to be loolcing at Larry with a 
malevolent grin, as if he were not dead at all. ‘The 
pentagram on his forehead stands out like a dark imprint. 


Larry quickly drops the linen and steps back. 


119 EXT. - CHURCH - MED. CLOSE - LARRY AND GRAVEDIGGERS 


The ‘undertakers sethen. Larry watches them and the 
coffin, hypnotized. One man takes the sheet off ths 
coffin and folds it. Then both lift the coffin on their 
shouléers and walk insige the church yard. 
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59 
EXT. - CHURCH - DAY - LIDD. CLOSE - LARRY'S ANGIE 
Larry looks after the grave-diggers, profoundly dis- 
turbed at having seen this men he is supposed to 
have killed. He follows them slowly. 
EXT. - CHURCH - TRUCK SHOT - CAHERA IN COFFIN 
The impression will be given that Bela is alive = but 


unable to move. From his point of view, we are look-~ 


ing through the hole of the coffin, as it is borne 
along on the shoulders of the undertakers. Above, 

are the sweying tops of the trees in the church yard. 
On the right is the stone wall of the church building 
- and now, bent in an angle towards Bela, the big tower 
passes by. Its BELLS CHIME OUT a simple Elizabethan 
melody. 

The coffin travels on. It enters the crypt. The box 
is lowered and the men, seen for a moment from Bela's 
point of view, towering and distorted. disappear. 


EXT. - CHURCH - THE CRYPT ENTRANCE - FULL SHOT. 


‘y approaches and watches the men, who deposit the 
coffin and come out of the crypt again, passing Larry 
and throwing him dark suspicious looks. They then 
hurry away, without looking back again. Larry looks 
after them e mament, then enters the crypt. 

(THE CHIMES are still playing from the church tower.)} 


TNT, - INSIDE THE CRYPT - FULE SHOT - LARRY 


It is a cool half-dark chamber with stained-glass 
windows. Belats coffin stands in the middls, on the 
wooden stand which the men brought in previously. 
Slowly Larry enters the shot and moves toward the 
coffin. {CHURCH CHIuES) 


INT. =- CRYPT - CLOSE TWO SHOT - LARRY AND BELA 


Larry bends over Bela'ts coffin. {THE CHIMES ARE STITL 
PLAYING - TEEN CEASE - AND THE BELL BEGINS TO TOLL 
THE MID-DAY HOUR.) 

Bela seems to stare at Larry with a fiendish sinile. 


CAMERA PULLS BACE: 
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INT. - CRYPT - isd. CLOSE - LARRY 


Larry looks frightened and he steps bacinard, his eres 
on the coffin. Suddenly he Listens - VOICES AND STEPS 
COME CLOS&ER. 


INT. = CRYPT - WIDER ANGLE + CAKHERA NeAR COFFIN - 
LARRY, WALEVA ALD REVEREND NORAN 


Larry steps behind a stone pillar. Through the door 
leading from the pergola, Maleva, the gypsy woman, and 
THE REVEREND NORMAN enter. 

Rev. Norman, white-heired and distinguished=locking, is 
dressed in his surplice. He is talking to Hialeva, who 
carries a bag and a bunch of white flowers (wolfbane). 
They walk towards the coffin. Just before they reach 
it, they stop. 


REV. NORILAN 
But my dear woman, we can't 
this man like a heathen 
- without a prayer! 


MALEVA 
Therets nothing to pray for, sir. 
Bela has entered a much better 
world than this... 
(then, slyly) 
At least, so you ministers alvays 
say, sirl 


REV. NORMAN 

(slightly 

irritated) 
And so it is... But that's no 
reason to hold a pagan celebration! 
I hear your people are coming to 
town, dancing and singing and 
making merry! it's a shocking 
disrespect to the dsadl 


MATEVA 
(seriously) 
For a thousand years we have 
buried our dead like that, sir. 
I couldn't break the custon, 
even if I wanted tol 


Norman sees there is nothing to do but give in. 
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CONTINUED 


NOREIAN 
(with a sigh) 
Fighting against superstition 
4s as hard as fighting against 
Satan himself} 


He shakes his head and walks out. ialeva turns to 
the coffin. 


INT. - CRYPT - FROM LARRY'S ANGLE - MALEVA 


at the coffin. Putting the white flowers on the wooden 
cover, she takes two candles from her bag, fixes them 
above Belats head, and lights them with a taper. 


INT. - CRYPT - CLOSE ON MALEVA - CAMERA iN COFFIN 


Maleva'ts face is seen from below, lighted by ths 
candles. She mumbles in a low voice: 
MALEVA 

The way you walked was thorny 

- through no fault of your own. 

But as the rain onters the soil, 

the river enters the sea, - so 

tears run to a predestined end. 


Your suffering is over, Bela, 
my son. Now you will find peace... 


INT. - CRYPT - CLOSE TWO SHOT - MALEVA AND BELA (SUPER TIPOSE) © 


Maleva takes one of the white flowers from the bunch 
and touches Bela's mouth... It relaxes, the grin dis- 
appears... She touches his eyes... they close... She 
touches the pentagram on his forehead... and the de- 
sign FADES AWAY, leaving the skin smooth and without 
a trace of its former mutilation. 

Bela lies there, a happy smile on his face, as if he 
had found peace at last. 


INT. - CRYPT - HED. CLOSE - FROM LARRY'S ANGIE 


Maleva bows toward the coffin and starts to go. 
CALERA FOLLOWS HER until she has left the crypt. 
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TT. + CRYPT - CAMERA BEHIND BELA'S COFFIN - LARRY 
Larry steps from tehind his hidins placa and approaches 
the coffin. five looks with astonishnient at the chanze 
in the dead gypsy's face. 

INT. - CRYPT - CLOSE-UP - BELA 

His face at peace. 


OVER THE CHIMES BEGIN TO PLAY AGAIN, a majestic nymn 
("Come Again, Sweet Love™.) 


Then - TRE CHIMES CHANGE INTO WILD GYPSY MUSIC, as we 


DISSOLVE TO 


EXT. - THE SQUARE IN FRONT OF THE CHURCH » DAY - LONG 


The square and the market street - as seen from the 

church. The gypsies have put up their tents around 

the square and along the market street. A gay crowd 
flows through. . 


GYPSY MUSIC IS HEARD. 


EXT. - MARKET SQUARE - CAMERA BEHIND TEE ORCHESTRA 


The orchestra consists of violins and a cymbal. ‘The 
"primas" (First Violin) plays a wild gypsy dance. 

In front of the orchestra, a girl is dancing on a rug, 
accompanying her graceful movements with a tamborine. 
A crowd is gathered around, watching her. 


EXT. - MAREET SQUARE - ANOTHER ANGLE - NMED. CLOSE 


Frank and Gvwen are part of the crowd. Frank is neatly 
dressed in a dark suit, and Gwen is pretty in a simple 
white frock. They watch tke gypsy dancer. 


EXT. - MARKET SQUARE - EDGE OF CROWD © ED. CLOSE 


Behind Gwen and Frank, at the edge of the crowd, stands 
Larry, lookirz toward Gwen. Taller than the towns- 
people, he can see her plainly. They haven't seen him 
and he doesn't want them to. Ee doesn't intend to come 
between Gwen and her flance any more - but he's glad 
he can look at her loveliness once mere, unobserved. 
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EXT, - MARKST SqUanRe - NEAR TEE ORCESSTRA - KED. CLOSE 
The gypsy girl finishes her dance - the LUSIC STOPS - 
THEN BEGINS AGAIN QUICILY. The crowd rains coins on 
the rug, which tne girl picks up. Frank throws a coin, 
too. ; 
EXT. =- MARKET SQUARE - KED. CLOSE - FRANK AND GWEN 
He looks at her happily and says: 
FRANK 
Now aren't you glad I 
brought you? 
GWEN 
I should have stayed home. 
People will say it's too 
soon efter Jenny's... 
He takes Gwen's arm, as the crowd meves on. CAMERA PANS 
with them. ; : 


FRANK 
Oh, no, they won't. I saw 
old Nrs. Williams at the 
pub todey. Just let her 
open her mouth about youl 
The crowd is pushing them; Gwen has to hold on to Frank. 


GWEN 
What a crowd! 


Frank suddenly stops and looks in the direction of a 
shooting gallery. 

EXT. - MARKET SQUARE - SHOOTING GALLERY - FRANK'S ANGLE 
Larry's head and shoulders can be seen moving in the crowd. 


EXT. - MARKET SQUARE - BACK TO GWEN AND FRANK - Med. CLOSE 


FRANK 
There's your American... 
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Gwen lLools in the direction Frank indicates but she is 
too small to see Larry. 


GWEN 
Where? 


FRANK 
Over there... 


Frank steps behind the girl and lifts her aus Eagerly 
Gwen looks at Larry out of scene. 
141 EXT. - MARKET SQUARE - LARRY - CLOSE 


H © turns and sees Gwen. He looks embarrassed. 


142 EXT. - MARKET SQUARE - BACK TO GYEN AND FRANK 


Gwen catches Larry's expression $*xtt (0. S.) She 
blushes and says to Frank: 


: GWEN 
Se Let me down. 


Frank drops her gently. Then he says: 


Let's call him... 
Gwen looks at him, surprised. 
FRANK 
I'd just like to prove to you 
I'm not jealous any more... 


Smiling, they push through the crowd, Frank leading. 


143 EXT. - MARKET SQUARE - NEAR SHOCTING GALLERY - MED. CLOSE 
Larry walks along, when he hears 4 voice calling: 


FRANK'S VOICE (0.S.) 
Mr. Gill! 


Larry stops and turns, then sees Frank and Gwen coming 
toward hin. 
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LARRY 
(embarrassed) 
Helloee. 


Frank and Gwen stop in front of him: 


FRAWK 
(friendly) 
We saw you walking along by 
yourself... Why don't you 
join us? 


Larry looks at him and Gwen. She smiles at hin, heppy 
to see him again. 


: LARRY 
' (undecided) 
No, thanks... I = I was 
just going home... 


He avoids meeting Gwen's eyes. But Frank, finding hin- 


self in the position of showing off to Gwen, pats 
Larry's shoulder. 


‘Now don't say 'not... 
Come along... Wetll have 
a good time together... 


GEN 
Yes, do, Larry. 


Larry looks at her, uneasily. But Gwen, to settle the 
issue, turns and calls ont: 

Look... A bearj 
The men turn and look. Gwen pulls Frank out of scene, 
Larry following. 
EXT. - MARKET SQUARE - A GYPSY WITH A BEAR - MED. CLOSE 
The cypsy holds the bear on a chain, fastened to the 


animal's nose. The gypsy makes the bear stand up and 
bow. 


EXT. - MARKET SQUARE - THE CROWD - MED. CLOSE 
watching the gypsy and the bear, amused, interested, 
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EXT. - 4 I SQUARE - GYPSY AND BEAR - MED. CLOSE 


After putting the bear through some little tricks, 
the gypsy turnc toward the crowd and arnounces a 
contest: : 


GYPSY 
Who will dere to wrestle 
with the bear? <A florin 
reward for anyone who can 
throw him] 


{ 


EAT. - SQUARE - THz CROWD, The GYPSY AND BEAR - FULL 


The crowd is suprised and thrilled at the thought of 
wrestling with the bear; but nebody stirs to take up 
the challenge. ; 

Larry, Gwen and Frank enter the scene. 

The gypsy is racing the bear throw kissés to the public, 
while the gypsy shouts: 


GYPSY 
Such a gentle animal -- 
nothing to be afraid of! 
A florin to any man, young 
or old, weak or strong, who 
can throw the bear! 


EXT. - SQUARE - ANOTHER ANGLE - SEOWING LARRY , Gun 
& FRANK IN F.G., GYPSY AND BEAR AT 2OGE OF CROWD IN B.G. 


While the gypsy displays his bear to the interested 
crowd, Larry forces himself to forget his fright over 
the wolf and enter into the spirit of the festivities. 
He turns to Frank and says: 


Show us what you can do 
without your gunl 

FRANK 
Not very much, I'm afraid - 
but what about you? 


They look at each other in friendly rivalry. The 
Bypsy approaches Gwen and says: . 
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GYPSY 
I bet you a florin, lady, 
neither of your brave 
gentlemen will dare to 
fight the bear} 


Gwen doas not take him seriously - just smiles polite- 
ly and shakes her head. But Larry looks at the bear. 


149 EXT. - SQUARE - TRE BEAR = CLOSE 
The. bear bows toward Larry. 


150 EXT. - SQUARE - THE GROUP - SAKE AS 148 - WED. CLOSE 


Larry suddenly irops his stick, and jerks off his coat 
~- but before it can fall to the ground, Frank catches it. 
Larry steps forward, a wild expression in his eyes. 


LARRY 
T'll take that bet! 


Frank and Gwen are surprised... : 


151 EXT. = SQUARE - FULL SHOT = GYPSY AND BEAR IN F.C. 
WITH LARRY, GWEN AND FRANK -- CROWD Ili B.G. 


The crowd, surprised, thrilled, maizes way for our three 
main characters as they push toward the cleared center. 
Gwen tries to dissuade Larry from fighting the bear, 
but he disregards her. Frank looks amused. The gypsy 
is pleased to have found a challenger. Ee says: 


GYPSY 
Hal <A brave man steps forth 
to match his strength. and 
skill with the wrestling bear! 


The crowd murmurs excitedly. Frank, holding Larry's 
coat, and Gwen, watch as Larry steps into the cleared 
circle with the sypsy and the hic Gwen suddenly 


calls ont: 
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GWEN 
Larry = don'tt! You'll 
get hurtl 


Frank Looks at her, jealous again, but she does not | 
notice. Larry has not heard her. The sypsy silences 
the crowd and speaks: 


GYPSY 
Now - all who love good sport - 
throw out a bit of silver 
to buy the bear some honey..! 


EXT. ~ SQUARE - CLOSE ON FRANK AND GEN 
Frank is concerned because Gwen looks so anxious about 
Lerry's safety. 
OVER COMES TES MOURBUR OF THH CROWD AND THE GYPSY 
wheedling coins out of them. - 
GYPSY'S VOICE (0.S.} 
Money for nones, 
money for honey, 


just a little money . 
will buy the bear some honey? 


CuT TO: 


EXT. - SQUARE - CLOSE OW LARRY 


looking at the bear. He looks strange, tense, as if 
he were beginning to go into a trance. 


OVER COMeS THS NOISE OF TES CROWD AND THE GYPSY. 

CUT TO: 
EXT. - SQUARE - GYPSY AbD EDGE OF CROWD - ED. CLOSE 
Coins being tossed toward the gypsy from the spectators. 


He picks up a few with a broad smile. The crowd is 
roaring for action. 
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CROWD 
(ad lib) 
Let him earn his honey...! 
Never mind the money - 
let's get on with the fightt!. 
Ten to one on the bear] 
({(Etc., etc.) 


‘The gypsy hurries toward Larry and the bear. 


EXT. - SQUARE - LARRY, THE GYPSY AND BEAR IN F.G. =- 
CROWD IN B.G. - GVEN AND FRANK IN FRONT OF CROWD 


The trained animal turns and looks at Larry, then 
suddenly withdraws backwards, slowly, as if in fear. 
The gypsy, amazed, tries to prod the bear forward 
toward Larry, who steps up to it, fists clenched like 
a boxer. 


LARRY 
(beginning to 
look cruel) 
Come on, you brown beggar J 


He dances lightly around the bear, taunting it. The 


crowd murmurs in surprise and disappointment at the 
unwilling bear. Gwen and Frank exchange looks. 


cUT TO: 


' EXT. - SQUARE - CLOSE ON GWEN AND FRANK 


Frank says scornfully: 


FRANK 
Why, the bear's so old, 
therets no life left in him] 
But Gwen isn't so sure... She shakes her head doubt-. 
fully e 


CUT BACK TO; 
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EXT. - SQUARE - BACK TO LARRY AND CROWD 


The crowd is murmuring angrily as the vear continues 

to disappoint them by erying | to draw back from Larry 

who continues to tease it. The gyosy ’ embarrassed, 

gets hold of tre chain and yanks the oear forcibly 
toward Lerry. And the animal, reluctantly following 

the chain which hurts his nose, suddenly stands on his 
hind legs and in desperation tries to grab hold of Larry, 
Larry quickly side-stenps and hits the bear - who finds 
himself embracing the empty air. 


EXT. - SQUARE - FLASH - THE CROWD 


as it howls in delight. Gwen grabs Frank!s arm in 
tension and fear. — 


EXT. ~- SQUARE - BACK TO LARRY AND. BEAR 


The bear, furious now, turns and triss to attack Larry 
who, side-steppins again, hits him hard on the head. 
The bear turns away for a moment, hurt. — 


EXT. ~ SQUARE - CLOSE - LARRY'S FACE 


His expression becomes ferocious, his teeth bared in a 
cruel grin, his eyes wild with the lust to kill. He 
looks more like an animal than a man. 


EXT. - SQUARE - BACK TO LARRY AID BEAR - MED. CLOSE 


Larry rushes at the bear in a furious attack, hitting 
him, stepping back light-footedly, then charging in 
again. The bear, too plump to move fast, and seeming 
to be strangely frightened too, tries to defend himself, 
clumsily, growlingly... 


It is a one-sided battle, and the crowd senses thers's 
something. unnatural about it. The people are quiet, 
tenseece 


The bear is never able to reach Larry, who, always faster 
and more élusive, hits the animal with powerful blows... 
The helpless beast finally stops defending himseli - 

and a last walioping blow topples him over. Larry rushes 
in to hit him again. 


(Inter-cut above scene with close shots of Larry, the 
bear, the crowd, Gwen and Frank, and the gypsy, who is 
afraid for his aninal. ) 
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EXT. - SQUARE - CLOSE TYO SHOT - Gist! AND FRANK 
IN FRONT OF CROWD 


Frank watches Gwen, who is -titing ker fist to keen 
from crying out in her excitement and strain. She 
is appalled at the way Larry looks and acts - but she 
never takes her eyes off him. Frank's face shows his 
jealousy and bitterness. | 

Gwen suddeniy can't stand the strain any longer. She 
cries out: 


GWEN 
Larryeecsd 


EXT. - SQUARE - MED. CLOSE - GWEN, FRANK & TEE CROWD 


Before Frank can hold her back, Gwen dashes forward, 
while the crow? howls with excitement. 


EXT. - SQUARE - MED. CLOSE - THE BEAR AND LARRY & GWEN 


The bear is sitting helplessly on the ground, and Larry 
is bending over him, looking as if he's ready to finish 
him off -- but Gwen rushes in between Larry and the 
enimal, to stop the fight. 


EXT. - SQUARE - CLOSE - LARRY AND GWEN 


His fists ready to strike out, Larry stares at Gwen, 
glessy-cyed, as if about to hit har, too. 


GWEN 
(in despair) 
Larry 2 


He stops, petrified. 


EXT. - SQUARE - FULL SHOT - CROWD IV B.G. 
The crowd, scared now, is suddenly silent. lLerry, 
seeming to come back to himself, drops his arms, and 
suddenly pale and weak, whispers: 
LARRY - 
I'm sorry... 
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The gypsy rushes in to take the bear away, while Larry 
turns, walkins back with Gwen to Frank. ‘The crowd ~ 
silently steps back and slowly disperses, as if in 
fright. : 


EXT. - SQUARE - MED. CLOSE - LARRY, GivEN AND FRANE 


Larry and Gwen reach Frank. Gwen takes Larry's coat 

and picks up his stick, which he had dropped. Larry 
tries to recover his self-possession. He says apologet- 
ically, ashamed: 


LARRY 
(slightly dazed) 
I don't know what came over ms. 
I hope I didn't hurt that poor 
thingi 


and, with a wan smile to Gwen: 


LARRY (cont'd. ) 
You saved his life... 


Gwen looks at him, puzzled. But Frank does not see 


anything unnatural in Larry's behavior. In a sudden 
fit of envy and jealousy, Frank says: 


FRANK 
(sarcastically) 
I don't think he was in that 
much danger, old manl 
and to Gwen: 
FRANK (cont!d.) 
Pun's over, Gwenece 
Let's go. 
But Larry looks only at Gwen and says softly: 
LARRY 
(to Gwen) 
Thank youess 
Before Gwen can answer, Frank takes her arm and pulls 
her around. : 
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FRANK 
(rudely) 
Come on ese 


GWEN 
(submissively, 
her thoughts 
far away) 
Yes, Frank.e. 


Then, realizing the situation, she nods sadly to Larry 
amd walxs off with Frank. 


168 EXT. = SQUARE - CLOSE - LARRY 


He ‘Looks after Gwen and Frank, sadly, wearily. He 
passes his hand over his forehead, upset by all the 
turmoil of the day's emotions. . 

Then, taking a firm hold on his walkxing-stick, he 
starts off in the opposite direction to that taken by 
Gwen and rrenk. - 


cur TOs 


169 EXT. - SQUARE = TRAVELING SHOT - GWEN AND FRANK & CROWD 


Tey are walking through the crowt. ‘They are having a 
lovers! quarrel and look very unhappy. 


GWEN 
But you were the one who 
invited him... 


FRANK 
So I wase But that's no reason 
why you should run after him 
and make a spectacle of yourself! 


Gwen looks at him resentfully. 
GWEN 
You needn't have been so rude. 


PRANK 
To him? He wouldn't know the 
agifference. Did you see him 
when he was fighting. that bear? 
He looked like a wild animali 
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CONTINUED 
GWEN 
(appalled) 
An animal... 
FRANK 
(furiously) 


Yes] - His eyes - his mouth - 
the way he jumped when he 
attacked - it was uncanny] 

He looked like a = wolf! 


As Gwen looks at him, we know that she does not for 


A moment believe anything against Lerry | ane resents 
Frenk talcing this waye 


-CuT TO; 


EXT. - SQUARE - NEAR Row OF TENTS - DAY - aan ‘CLOSES 


It is late afternoon. Larry walks along slowly, Lost 
in dark thoughts, when suddenly he hears & woman's voices 


MALEVA'S VOICE: (0.5S.) 
Youtve been a long while 
coming.s. 


He whesls around and gees: 


EXT. - SQUARE - CLOSE - MALEVA AT DOOR OF HER TENT 


The old gypsy woman is looking toward Larry (0.S.) 
with a somber expression. sha continues: 


MALEVA 
I expected you sooner.., 
Coma in... 


She motions him to enter the tent. 


EXT. - TENT - LARRY AND MALEVA 


He looks at her, surprised and annoyed. Wearily, he 
answerss 


LARRY 
I'm not buying anything... 
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He turns to go on. HUaleva says nothing but just stares 
at him compellingly. lLabry turns tack, suddenly recoze 
nizing her. 
LARRY 
Itve seen you before = 
that night - and in the crypt -- 


Maleva nods solemnly. Again she motions him inside the 
tent. Larry enters apprehensively. 


INT. = MALEVA'S TENT - MED. CLOSE - DUSK 


An oil lemp throws a flickering light on a small table, 


on which silversmith tools are spread out, parts of a | 
chain on which Maleva has worked, and some half-finished 
jewelry. On another table are finished pieces of silver 
- hand-made rinzs, bracelets, charms, trinkets... 


Larry enters, followed by Maleva. He looks around un=- | 
easily, then looks at her. She seats herself behind the 
table with the silversmith tools. 


INT. - MALEVA'S TENT ~ CLOSE - MALEVA AND LARRY 
Her wrinkled face is sad and quiet, but her eyes burn 
with strange knowledge. She leans toward Larry and says 
in an awful whisper: 

MALEVA 
You killed the wolf...J 


LARRY 
(defensively) 
Well? That's no crime, is it? 


He turns away impatiently - tut Maleva stops him withs 


MALEVA 
The wolf - was - Belaj 


Lerry stops dead. ‘The woman looks at him silently. 
He turns back toward her. Troubled and upset, he says 
with a half-derisive laugh; 


LARRY 
Dty~ think I can't tell the 
aifference between a wolf 
end a man? 
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But Maleva disregards his outburst, and goes on, like 
one reciting 2 chant: 


MALEVA 
Bela became a wolf - and you - 
killed oinm.e. A werewolf can 
be killed only with a silver 
bullet, or a silver knife, or «= 
She points to the stick Larry is holding. 


MALEVA (Cont'd.) 
we g& stick with a silver handie} 


looks down at his stick, as if it were a snake. 
Horrified, he wonders if it's possible that this stick 


had actually killed a man... a man who could assume 
the shape of a wolf... Then he suddenly bursts out: 


LARRY 
Youtfre insanes What I hit was 
a wolf - a plain ordinary wolf! 
Maleva pays no attention to his words. She turns to 
the table and picks up a chain with a dangling silver 
coin. ; 


MALEVA 
Take this chain... 


She hands it to Larry. He looks at it. 
INT. - MALEVA'S TENT - CLOSE - THE CHAIN IN LARRY'S 
HAND ° 


On the chain hangs a round silver coin, engraved with 
a pentagram. In the middle of the five-pointed star, 
a flower is engraved - the wolfbane. 


MALEVA'S VOICE 
The pentagram! 
The sign of the wolf] 


INT. - TENT - LARRY AND MALEVA - HED. CLOSE 
Larry stares at the chain, as Haleva continues: 
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MALEVA 
The flower = the wolfbane - 
can break the evil spell... 


Lerry flings away in 4 rage: 


LARRY 
'Evil spell'j] tPentagram]! 
'Wolfbaneti I'tve had enough 
of this rot - I'm getting out 
of herel! 


But Maleva goes on implacably: 


NMALEVA 
(chanting 
fearfully) 
Whoever is bitten by a 
werewolf - and lives - 
becomes a werewolf himself! 


Larry drops his hands, stunned, shaken in spite of 
himself. He laughs almost hysterically: 


, LARRY 
Quit handing me that! 
You're wasting your time] 


But he is Neer oper ke idaleva continues to stare at him 
with hypnotic dre 


MALEVA 
The wolf bit you, didn't he? 
She comes close to him, her gaze holding his, 


LARRY 
(noddin 
slowly} 
Yeah - yeah, he did... 


The old woman steps still closer, 
MALEVA 


Wear the chain over your 
heart - always... 


Larry decides to accept the chain. in order not to 


give the impression that he is . 
like the chain, efraid, he pretends to 
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; LARRY 
All right, all right... 
It ! s not bad-looking. se 
How much do you want for it? 


Maleva shrugs. 


LARRY (cont!d.) 
I'll give you a couple of 
shillings for it... 
{tossing some 
money on the 
table) 


Maleva pays no attention to the money. 


HMALEVA . 
Do you dare to show me the 
wound? 


Under the spell of her hypnotic glance, he opens his 
shirt. Maleva looks at his chest, and gaspse 


INT. - MALEVA'S TENT - CLOSE - LARRY'S CHEST 


Larry looks down at Maleva, as she stares at his chest 
with terrified expression. He looks at his chest. 
Clearly we see a mark over his heart - a pentagram - 
where the faint scar had teen before. It is like an 
imprint. He stares at it - then at Maleva, who stares 
back at him and says, in & voice of dooms: 


MALEVA 
Go - now - and God help youl 


Larry wants to deny the implications of this but feels 
it's useless. Ee turns to go, feeling that if he stays 


_ another moment, his nerves will breek... 


INT. - MALEVA'S TENT - HED. CLOSE 


Larry turns end runs out of the tent. Maleva stands 
for a moment, motionless.: Then she picks up a shawl, 
throws it around her shoulders, and leaves. 
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EXT, ~ MALEVA'S TENT AED MAREST STREET - NIGHT 


THe MUSIC IS STILL BEARD (as it has been continuously 
since the beginuing of the gypsy fair sequence, play- 
ing various gypsy tunes, gay and somber, loud and soft...) 


Maleva leaves her tent. It is dark by now, and the 
passage between the tents is lighted by oil lamps. 


CANERA FOLLOWS Maleva, as she hurries to a neighboring 
tent in front of which a big gypsy stands beside his 
pile of hand-made rugs. ilaleva talks to him in a 
language we don't understand. He steps back in alarn, 
and Maleva hastens away. The gypsy at once takes his 
rugs inside the tent, preparing to depart. 


curt TO: 


EXT. - ANOTHER TENT - KED. CLOSE + NIGHT 


Maleva is talking now to a gypsy woman, who is sitting 
in front of her tent. She is a fortune-teller, As 
soon as she has heard Maleva'ts warning (about Larry 
being a werewolf), she too jumps up and takes her chair 
inside the tent. 


CUT TO: 


EXT. - NEAR TENTS - HED. CLOSE - LARRY - HIGHT 


Larry walks along, quickly, on his way home. His head 
is down, his hand clutching the pentagram over his heart. 


He almost stumbles over a bench. A white figure jumps. 

up from the stench. It is Gwen. She looks as if she 

had been having a good quiet cry. 

EXT. - NEAR TENTS - CLOSE TWO SHOT - LARRY AND GWEN - NIGHT 
Larry is suddenly flooded with relief and happiness at 


this chance to be alone with Gwen - and she seems glad 
of this unexpected meeting also. 


LARRY 
Gwen*® Gee, it's good to 
see FOUsas a 
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GWEN 
Larryece 


LARRY 
I thought Frank took you home... 


(embarrassed) 
We ~ had - an argument... 
<i ran away from hin. 


Larry frowns. He senses he has been the cause of dis- 
sention between Gwen and Frank. He has promised not 
to come between them - he has said he was going away 
and would not see her any more. Yet Fate continues to 
throw them together. Well, he must just see that she 
gets home safely now, and try to forget her. 


(softly) 
T!ll see you Home. +e 


He offers her his arm and Gwen takes it hanes. 


EXT, - NEAR TENTS - LARRY AND GWEN - MED. CLOSE - NIGHT 
They begin to walk in the direction leading to Conliffe's 


shop. 

CAMERA DOLLIES: Larry and Gwen wall along the crowded 
square. Groups of people elbow past them. Pushed this 
way and that, thay stop between two tents, behind which 
a horse and carriage are standing. 


LARRY 
Let!s go through here before 
they stampede us. 
CAMERA PANS: Larry steps between the tents, taking her 


with him. Gwen suddenly sees the charm he is still 
holding in his hand. 


What's that...? 


OTEER ; 
EXT. ~ NEAR/TENTS - LARRY AND GWEN - MED. CLOSE - NIGHT 


Larry and Gwen stop. The tent hides tem from the crowd. 
THE MUSIC IS HEARD FRO AFAR, and the noise of the throng 
pushing its way through the market street. An o11 lamp 
stands on the carriage and lights their faces, 
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Larry opens his hand, displaying the chain. 


RY 
{with forced 
casuainess} 
Oh ~ just a charm... I met 
that old gypsy dame again... 
They sure hand you a sales-talki 


He laughs hollowly. ; 


GWEN 
(eagerly) 
Let me s6Ge.. 


She takes it in her hands and holds it close to the 
o11 lemp. 


EXT. - TENTS ~- LARRY AND GWEN - CLOSE - NIGHT 


As Gwen looks at the charm, Larry says ina mock= 
solemn voice: 


LARRY 
'The pentagram... the sign > 
of the wolf... eet 


GWEN 
(her express- 
ion serious) 
- And the wolfbane... 


She steres at him in uncomfortable surprise, and hands 
the charm back to him. 


Yes... and she told me I was 
a werewolf, tool 
{he laughs derisively, 
but not quite convincingly) 


GWEN 
(with slight 
apprehension) 
But surely - you don't believe - ? 


Larry doesn't answer for a moment. A cloud passes over 
his face as he remembers the strange inexplicable things 
that have happened to him lately... But as he looks into 


‘her limpid eyes, the shadow passes... He thinks only how 


lovely she is and he answers: 
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LARRY 
(with a shy 
sinile) 
Could a werewolf fall in love 
with a beautiful girl? 


GWEN 


(laughing ) 
I don't know... 


LARRY 
(tenderly) 
z knowWe oo 


He holds out the charm to her. 


LARRY (Cont 'ing) 
I wentt need this now. 
Take it, Gwen. It will 
protect you --- 


; GWEN 
(flirtatiously) 
Protect me? From what...? 


She looks up at him and he answers, half-playful, 
half-serious: 


LARRY 
From me. 


He puts the chain around her neck, carefully, so as 
not to touch her or offend her, and withdraws his hands 
at once. Gwen looks at him gratefully, then eat the chain, 
GWEN 
In Wales, we never accept 
@ present without giving 
something in return. .« 


She opens her smell handbag and searches among its 
dainty contents. 


GWEN 
Here's a penny... 
She wants to hand him the coin but Larry shakes his head. 


LARRY 
It's worth more than that... 
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THE WUSIC STOPS SUDDENLY. SHOUTS AND THE SHUFFLING 

OF HUNDREDS OF FEET ARE HEARD. But Gwen and Lerry 

pay no attention. They are loolting deep into each 
other's eyes. He bends down, wanting to kiss her. 
Quickly, shyly, she reaches up and gives him a peck 

on the cheek. ‘ith a soft laugh to hide her emotion, 
she steps back. Larry is disappointed by this unsatis- 
factory counterfeit of a kiss. 


LARRY 
I should have taken the penny! 


GWEN 
You drive a hard bargain for . 
your presente.e. 


Larry suddenly sweeps her into his arms and kisses her 
full on the mouth. She resists at first, then returns 
his embrace, forgetting self-control, forgetting that 
she is engaged to Frank... 


Suddenly the tent behind them collapses = and p BASy break 
apart in shock and alarn. 


EXT. - TENT - LARRY AND GWEN - MED. CLOSE - NIGHT 


The tent collapses - Larry and Gwen look around in alarm. 
Three eres are folding the tent, hurrying to get away. 
Larry and Gwen look out of scene. 


EXT. - MARKET SQUARE - FROM LARRY'S ANGLE ~- WIDE ~ NIGET 


The maricet square can be seen, looking like a beehive, 
with gypsies all folding their tents, harnessing horses 
to their carriages, whiie a crowd of townspeople stare, 
surprised at the sudden. preparations for flight. Why 
are the gypsies hurrying away all of a sudden? 


EXT. ~ BACK TO LARMY AND GWEN - MED. CLOSE - NIGHT 


Larry looks at Gwen and starts to speak: 


LARRY 
“Everyone's pulling out... 


But Gwen has suddenly realized what she has done - and 
she 1s ashamed to look at him or stay with him. She 


turns and says hurriedly, anxiously: 
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GWEN 
I mmst go tooe.. Goodnight! 


She runs off. Larry calls after her: 


Gwens Wait 


But the girl has disappeared. Larry runs after her. 


EXT. - ANOTHER SPOT IN MARKET SQUARE - MED. CLOSE - 
NIGHT 


Larry comes running in -~ he can't find Gwen. A gypsy 
approaches, leading his horse and carriage. Larry asks: 


LARRY 
What's the rush? 
Where's the fire? 


GYPSY (might be the bear-trainer) 
There 's a werewolf in town] 


The gypsy's face is distorted with fear. Hurriedly 
he pulls his horse out of scene. : 
Larry stares after hin, terrified... 


FACE OUT 
FADE IN 


EXT. - MARKET STREET - LONG SHOT - NIGHT (JUST BEFCRE DAWN) 


The street is deserted. A gust of wind blows papers and 
colored streamers into the air,- souvenirs of aE gypsies! 
visit. 


SUDDENLY A LOW HOWL emerges, rises piercingly to a high 
pitch, then repeats again, snattering the quiet of the 
night. It is topped by a blood-curdiing HULIAN CRY OF 
TERROR - which subsides at once. 


Silence - for a moment - as if the whole town holds tta_ 
breath. THEN DOGS BEGIN TO BARK, HORSES NEIGH, in fear. 
And lights appear in the windows. 
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EXT. - OUTSIDE TWIDDLS'S HOUSE - iD. CLOSE - EARLY DAWN 


It is a narrow-chested building, cramped between two 
similar houses « Phillins' Tailor Shop and iir,. liykes', 
the baker's, Light appears in Phillips! show window. 


Twiddle, the policeman, emerges from his house, hastily 
buttoning his coat and donning his helmet. 


PHILLIPS appears, opening the door of his shop. 


WYKES looks out of his window. His wife, in her night 

gown, peeps behind his back, frightened. 
PHILLIPS 

Did you hear that, iir. Twiddle? 


TWIDDLE 
(curtly) 
Of course... or I'd still be 
snug and warm in my bed. 


WYKES 
(from his 
window} 
It sounded like a wild 
‘animal to MGecec a 


PHILLIPS 
Maybe some beast the gypsies 
left behind... 


MRS. WYKES 
It seemed to come from th 
church yard..e 


TWIDDLE 
(resolutely) 
Let's go and seej 


He takes'a firm grip on his truncheon and starts to 
hurry off, followed by Phillips. 


DISSOLVE TO: 


EXT. - THE CHURCEYARD - SEEN FROM THE MAIN STREET - 
LONG SHOT — EARLY DAWN 


The church towers over the small grave yard. It is 
just before darm, when the first pale hint of light 
touches the night sky. All seems quiet in the town still 
~ except where a few lights (lamps) are grouped around 
& grave. 
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THE HUM OF A MOTOR CAR COLES CLOSER, stops, and a man, 
(Dr. Lloyd} gets out, carrying a flashlight. He passes 
the CALERA and walks toward the other lights. 


195 EXT. - GRAVE YARD - THE GROUP = MED. CLOSE - EARLY DA‘ 


Twiddle, the policeman, is holding a lamp which illumin- 
ates the black shadow of a gravestone thrown toward the 


CAMERA. 
A body is lying behind the tombstone, which only reveals 
the body's heavy, middy shoes. <A shovel lies nearby. 


Near the body stands Kendall, chief of police, and not 
fer from him, Cotton, his assistant, who, in his thin 
coat, shivers in the chill of dawn. 


Dr. Lloyd enters the scene. 


DR. LLOYD 
Good morning, Mr. Kendall... 


- KENDALL 
It could be a better one, 
Doctor... 


He points towerd the hidden body. Lloyd steps closer. 


194 EXT. - GRAVE YARD -— ANOTHER ANGLE - TEE GROUP 


Isntt it Richardson, the 
grave-cigger...? 


KENDALL 
Yes. He was working last . 
night... digging Jenny 
Williems' grave... 


Lloyd moves his flashlight over the body (hidden by the 
tombstone}. 


LLOYD 


(surprised) 
Severed juguilars 
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KENDALL 
Isn't that the way Jenny died? 


The men look at each other in consternation. 


EXT. - GRAVEYARD - ANOTHER ANGLE - KENDALL FEATURED 


Kendall turns and plays the qeaan ee on the broken 
twigs of a rosebush. 


KENDALL 

Look! Somebody - something - 

mist have jumped through | 

this rosebush... 
He lowers the flashlight, and Lloyd looks at the circle 
of light throrn on the ground by tne flashlight. 
EXT. - GRAVEYARD - TEE CIRCLE OF LIGHT ON THE GROUND - CLOSE 
revealing animal tracks. 

KENDALL'S VOICE (OVER) 
Wolf tracks!... 
DISSOLVE TOS 

EXT. - THE MOOR ~ SHOOTING TOWARD TALBOT CASTLE - LONG - 
DAW 
The sky is overcast; a heavy wind is blowing over the 


desolate moor. The dark castle can be seen in the B.G. 


DISSOLVE TOs: 


INT. - LARRY'S ROOM - THE WINDOW SILL - CLOSE ~ DAVIN 
CAMERA PAWS from the window sill te Larry's bed. 


The sill is littered with particles of earth, in the 
form of foot-tracks, and there are the same tracks on 
the rug covering the floor of the room. 
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CAKERA PANS, following the earthy tracks, until they 
end at the bed, where a broken twig of roses lies. 


' CAMERA PANS UP - to Larry's feet. They are bare - 


and there are bits of earth on them. 


CAMERA PANS UP to show Larry, lying prone on his bed, 
his face deep in the pillow, his arms limp... 


PEOPLE ARE HEARD RUSHING BY THE DOOR (0.S.) - VOICES 
MURMUR indistinctly. THE WIND IS BANGING the windowe- 
shades. : 


Larry turns and wakes up. He listens to the voices, 
sits up, and sees his bare feet. He stares at then, 
astonished,- then at his crumpled suit = and his dirty 
hands. He turms and looks into the mirror. 


CAMERA PANS BEHIND HI, shooting into the mirror. 
Larry gets up - CAMERA MOVES INTO: 


INT, - LARRY'S ROOM - CLOSE-UP - LARRY AT MIRROR 


A pale, dirty face stares at him, the hair disheveled, 
the eyes wild. rrom the corners of his mouth, a small 
trickle of dried blood has run toward his chin. Larry 
wipes his mouth with the back of his hand and stares 
at his hand with terror. He pushes his hair away from 
his eyes = and a few rose leaves fall into his hands. 
He looks at them, bewildered, and drops them to the 
ground. He turns, like a man in a dream. CAKERA PANS: 


INT. - LARRY'S ROOM - LED. CLOSE 


The bed he has slept on has not been turned down. His 
shees lie near the window, as if torn off in a hurry. 
The window is open and the curtains blowing inward. 


Larry comes to the edge of the bed, sees the twig of 
roses, bends down and picks it up, staring at it in- 
erecdulously. Then he moves to the window, throws the 
twig out, and closes the window. 


On the window sill, clearly marked, are the tracks of a 
wolf. 
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INT. - LARRY'S ROOM - CLOSE - THE TRACES ON THE WInDowf- 
SILL ; 
CAMERA PULLS BACK: 


INT. - LARRY'S ROOM - CLOSE - ON LARRY AT WINDOW 
Larry looks down at the wolf tracks on the window-sill, 


his face distorted with anguish and fear, Then he 
quickly begins to rub the tracks away with his hand. 


DISSGLVE TO: 


INE. - LISGRARY - HED. CLOSE - RARRKXXE SIR JOHN - EARLY 


MORNING | 
Sir John, in his dressing-gown, is opening a gun-case. 
He takes out a rifle, breaks it open, puts in a cart- 
ridge. The DOOR IS HEARD TO OPEN. Sir John looks up. 
SIR JOEN 

Oh, good morning, Mr. Gill. 

Did the commotion arouse you? 
INT. ~ LIGRARY - LARRY & SIR JOHN - MED. CLOS& 


Larry enters the room, closing the door behind hin. 


He has washed and changed his clothes, but his face stili _ 


shows his awful pewilderment. 


LARRY 
I thought I-heard a lot of 
people running down the 
corridor... Something wrong? 


He steps closer to Sir John, who puts down the gun. 


SIR JOHW 
(gravely) 
Richardson was killed last nicht. 
He was our grave-dizser....The 
tracks lead toward this housel 


' YARRY 
(hoarsely) 
Foot prints? 
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SIR JOHN 
Noeses animal tracks... 
a wolf's... 


Larry leans his head back against the book-shelves to 
steady himself a moment. Then he looks at Sir Jonn, 
his face 2 mask. Forcing himself to be matter-of-fact, 
he says: 


_ DARRY 
But where could it hava 
come from - ‘this wolf? 


SIR JOHN 
Inspector Kendall thinks it 
might have escaped from a 
circus = Or & ZOO = 


Larry nods and asks, casually, to hide his emotions: 
LARRY 
Tell me, Sir John, do you think 
therets any truth in that story 


they tell around here... about 
a man changing into a wolf? 


He turns and looks at the books, as if he were interast- 
ed in them. Sir John looks at him, surprised at this 
question. : . 


SIR JOHN 
You mean ~ the werewolf? 


Larry picks out a book at random but does not open it. 


LARRY 
‘Yeah - that's what they call it. 


SIR JOHN 

(with scientific 

relish) 
Itts an old legend... youtll find 
something like it in the folk- 
lore of nearly every nation. The 
scentific name for it 1s LYCANTHROPIA. 
It's a variety of SCHIZOPHRENIA... 


Lerry puts back the hook without having looked at it. 
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LARRY 
That's Greek to Meese 


Sir John smiles and steps over to ths bookshelves. 


INT. LIBRARY + CLOSE - LARRY AND SIR JOEN 


SIR JOHN 
It is Greek} Eut it’s only a 
technical expressicn for some= 
thing very simple: the good and 
the evil in every man's soule 
And the evil takes the shape of 
an animales. 


Larry shakes his head, baffled, as he looks at his 
big handse He says: 


LARRY 

There's nothing I can't figure 
out, if you give me wires and 
tubes and electric currentese 
but when it comes to things you 
can't even toucheece 

(he shakes his head; 

then anxiously) 
Do you believe in these yarns, 
Sir John? 


Sir John considers a moment. He sees the young man's 
bewilderment, and though rather surprised at it, he 
tries to answer sympathetically: 


SIR JOHN 
(lightly) 
As an astronomer, I've learned 
to accept the improbable. How 
6élse could I approach the 
miracle of the Universe? 


From afar, the CHURCH BELLS START RINGING. 
Sir John's expression becomes more serious, as he says: 


SIR JOHN 
Sunday eee Time for churcheee 
Belief in God is a healthy 
counterbalance to all the 
conflicting doubts we poor 
sci.ntists are prey toece 
Would you like to go with ne? 

LARRY 

(softly) 
Yes, Sir Jonnes. 
DISSOLVE TO 
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EXT. = THE SQUARE REFORE THE CHURCH = LONG SHOT 


The CHIMES PLAY A HEIN. The church door is oven and 
the people cross the square and enter slowly. 


At one side of the square, a horse-drawn carriage 
stands, leaded with chicken coops. <A dog wanders 
about. At the church door, a few people are talking 
togethers 


EXT. = THE CHURCH DOOR = MED. CLOSE = GROUP 


Mrse Williams, dressed in mourning; Miss Bally: 
Phillips, the tailor; Wykes, the baker; and Twiddle, 
the policeman, comprise one of the groups outside the 
churche The townspeople are all upset about the 
recent killingse 


WYKES 

(solemnly) 
Ay@eeeEast night it caught 

up with Richardsone ese 


| PRILLIPS 
(with veiled 
satisfaction) 
Many's the grave he dug for 
otherseesnow they're digging 
one for himeece 


MISS BALLY 
(shuddering) 
I don't dare open my door any 
more, for fear of that beasteece 


MRS. WILLIAMS 

(scornfully) 
hat beast'&! Yas anybody 
seen it? I dontt believe it 
even exists 

(then 

insinuatingly) 
It's very strangeeee There 
were no murders here before 
that American arrived! I 
wonder ifese 


TWIDDIE - 
(sternly) 
Hole your tongue, Mirra » Williams! 
That's slander} : 
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MRS. WILLIAMS 
(venomously) 
I know what I know! You didn't 
see him when he leoked at me 
in Conliffe's shodeeslike a 
wild animal - with murder in 
his eyest 


PHILLIPS 
ShheeeoHere he comaSees 


The people turne 
cur TO 


EXT. = TEE CHURCH WALK - LONG SHOT - SiR JOHN AND LARRY = 
THE CAMERA TRAVELS IN FRONT OF THEM 


Larry's stevos are faltering, his face pale from lack 
of sleep and his mental turmoile Sir John walks be= 
side him, trying to make conversation, but getting 
little resnonse, he casts a sidelong glance at Larry, 
beginning to feel concerned about the young man's 
state of minde 


As they coma closer, they pass the dog, which suddenly 
turns and runs away, yelping, its tail between its legs. 


Larry does not seem to be aware of the dog. ‘'Yhen ha 
and Sir John pass the car with the chickens, the fowl 
suddenly begin te cackle excitedly in fright, as if a 
fox had invaded their coopse 


cur TO 


EXT. = THE GROUP IN FRONT OF THE CHURCH DOOR - MED. CLOSE 


They are narrowly watching Larry approaching (oes) 
Miss Bally says breathlessly: 


MISS BALLY 


Do you s@Geee? The animals 
are afraid of himi 
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Sir John and Larry appear in the SHOT, and thse towns- 


people quickly turn and walk into the church. 


At the door, Larry and Sir John stop, as Gwen and her 


father walk into the pictures. Conliffe is dressed in 
bis Sunday suite Around Gwen's neck hangs the charm 
Larry gave her; it glitters blindingly in the sun. 
She carries herself stiffly, knowing that people's 


eyes are focussed on herself and Larrye 


SIR JOHN 
(formally) 
Mr. Conliffecee 


CONLIFFS 
(stiffly, not 
looking at Larry) 
it's a pleasure to see you, 
Sir Johne 


GWEN 
(with suppressed. 
excitement 
How do you do, Mre Gilles. 


LARRY 
(with difficulty) 
How do you do, Miaa Conliffe see 


Sir John and Conliffe'ts greetings ars simultaneous 
with the greetings of Gwen and Larrye There is an 
embarrassed pause after these formalities, while Gwen 
and Larry continue to look into one another's eyese 
Sir John coughse The next moment, Conliffs, sensing 
the bond between the young people, takes his daughter's 
arm and leads her into tne churche Sir John follows, 
taking for grented that Larry will also entere But 
Larry pauses in the doorwaye 


_ INT. CHURCH - FROM LARRY'S aNGLE = MED. LONG 


The church is half dark ~ no sunshine illumines the 
stained glass windows (the sun is behind a cloud for 
the moments TEn ORGAN IS PLAYING, LOUDER NOw. Gwen 
ia just sitting down in her pew, looking toward the 


. Bltare But the other people slowly turn and gaze 


toward CARA (Larry). They stare at him, rigidly; 
distrust, suspicion, fear of him in their eyese 


:B ne 94 
212 INT. CHURCH = LARRY AT CHURCH DOOR - MED. CLOss 


He looks at the people inside, his face showing his 
uncertainty and anprehension, as he feels thair 
hostility. 


213 INT. CEURCH = FROM LARRY'S ANGLE « MED. CLOSE 


The people still stare at him ~- this stranger in their 
midst, to whom such peculiar things have :happened latelye 


Suddenly a gust of wind causes the lights on the altar 
to begin flickering, bending their flame toward him; 

and through the stained glass window behind the altar 

a bright beam of sunshine appears. It throws the shadow 
of the high Cross toward the door. The shadow ends at 
Iarry's feet, as if barring his waye 


2l¢ INT. CHURCH = LARRY = AT DOOR «~ CLOSE 


He stares at the shadow of the Cross «= (symbol of the 
Savior's sacrifice for the evil in man). He feels 
horribly unworthy to enter this holy place ~ thoughts 

of his guilt unmnerve hime He looks up and sees the 
hostile people still otserving hime He suddenly turns = 


216 INT. CHURCH ~ CAMHRA NEAR ALTAR «= FACING TOWARDS DOOR -@ 
MED. CLOSE 


Larry hurries away from the church. The people stare 
after him, relieved that he has gone, but morbidly 
curious about his strange behaviors Gwen has not turnede 


The ORGAN CHANGEs ITS TUN and the people turn toward 
the altar, as the Reverend Norman steps out of the 
sacristy and the service beginse 


DISSOLVE TO 


216 EXT. JENNY'S GRAVE IN TH CHURCH YARD «= CLOSE 


The rosée«bush, where the wolf jumped through, is in 
the foreground. 

The SINGING VOICss of the congregation are HKARD from 
the churche 


‘ CAMERA PANS AND PULLS BACKs 
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Larry stands near the rose-bush, looking at the 

hole dug by the animal, the broken twigseeeHis features 
express his painful bewildermente <3 bends down and 
breaks off one of the twigs, which, cracked the night 
before, is already withering. Larry stares at the 

twig, in fear.eec¥as it really he who broke iteecin 

the dead of the nighteein the shape of a wolf? His 
left hand clasps the spot where the pentagram is hidden 
below his coat and shirt. TH# VOICeS aND THE ORGAN sTOP. 


DISSOLVE TO 


INT. CHURCH » SACRISTY = MED. CLOSE 


THE CHIMeS OF TH CHURCH STRIKs THs HLEVENTH HOUR and 
play "THe SkLF-BANISHeED." The door leading into the 
church opens and Reverend Norman erters, still in his 
surplicee The Reverend walks to a cupboard where his 
coat is hanging, and opens it, then suddenly sees Larry. 


INT. CHURCH - SACRISTY = MED. CLOSE « LARRY 


Larry has been sitting in the half=darlmess of the 
sacristy, waiting for the Reve Normane He gets up 
now, as Norman walks toward him and says in a friendly 
voice: 


REV. NORMAN 
There you are, Mr. Gillt 
I had hoped to see you at 
the service. 


LARRY 
(hesitantly) 
I =- sort of felt I wasn't 
welcoms een 


REV. NORMAN 
(surprised) 
Not welcome? But my dear 
Mr. Gill.ee. Our weleh church 
may not have the same rites 
as your own, but we pray to 
the same Gode.s 
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LARRY 
(with a weary 
half-gsmile) 
It isn't that I was afraid 
of Godaee 


NORMAN 
‘(leughs good- 
humoredly) 
But of his sheep! Well, 
you shouldn't be. But now 
you've come all the sameece 


He motions Larry to sit down and takes a chair himself, 
looking at the young man in a friendly, fatherly mannore 
INT. SACRISTY = ANOTHER aNGLe = LARRY aND RuV. NORMAN 


Larry sits down, encouraged by Norman's kind attitudee 
He says apologeticallye 


LARRY 
i had to talk to you alone, 
Sirese 
NORMAN 
(smiling) 


Speak freelye He who listens 
here, keaps our secretsSeee 


Larry hesitates, then blurts out in a tortured whisper: 


LARRY 
I killed a maneee 


But Norman does not seem shockede 


; NORMAN. 

(gravely) 
Bela? It was an accident that 
happened in the dark of the nighte 
You didn't mean to kill him. 


LARRY 
- (desperately) 
But that's not alll Something's 
happening to mel when I woke up 
' this morning, I found It'd left 
Talbot Castle during the night 
without knowing iteece 
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Norman looks puzzled, serious, nods for him to go one 


RY 
(in terror) 
And = another man was killed 
last night! 


NORMAN 

(quietly) 
Richardson was killed by an 
animal, not a human beinge 


LAnKRY 
(wildly) 
Nol It was me = 1 At night 
I change shapéecee I run on . 
all foursi - I murdered Richard- 
soni 


The Revs Norman looks at him aghaste 


_ REV. NORMAN 
(distantly) 
What you are saying is beyond 
the bounds of reasonl You - 
should see a doctor at onces 


(almost 


hysterically) 
But I imow! I imow! 


He buries his face in his hands in horror and despaire 
Norman, baffled, looks at him in amazement. Then he 
says, compassionatelye 


REV. NORMAN 
You must stop these dark 
imaginings, my sone It's all 
in your minde God does not 
punish the innocentese 


4 
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CONTINUSD - 2 


Norman smiles and puts his hand on Larry's knee, 
looking into his eyes reassuringlye But harry gets 
up abruptly =< in despair that ne cannot make anybody 
understands He fesls as if he is butting against a 
stone wall - the wall of Incomprehension between him 
and the normal worlde 


INT. SACRISTY - MED. CLOS& - ANOTHER ANGLE 


Larry has risen and turned away in despaire Thsn be 
turns back to Norman, flinging at him: 


LARRY 
You don't understandleoe 
I found a twig in my roon, 
a rose twig - the sams kind 
of roses that grow in the 
church yarde-ewhers Richardson 
was found deadl 


NORMAN 
(reassuringly) 
Roses grow everywoerdece 


larry looks at him, wondering. Is he losing his mind? 


He shudders with feare 


LARRY 
(whispering) 
I'm scaredeecs 


Norman gets up and puts an arm around Larry 
econsolingly. 


NORMAN 
Your soul is yearning for 
peace, my sone 


He smiles encouragingly as he leads Larry toward 
the churchs 


NORMAN y 
Coms Series ye a at : 
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99 
INT. CHURCH - DAY = MeD. CLOSE 


The church is empty as Larry and Rev. Norman enter. 
Norman waiks to the altar, larry following hesitatingly. 
It is half dark and the expressions on their faces can= 
not be clearly seen. ; 


INT. CHURCH = CLOSE - NEAR THE ALTAR 


with the stained glass window above it. Norman says 


quietly: 


REV. NORMAN 
I shail vray for youek. But you 
must pray too. God is as close 
to you as you are to Himeee 


Lerry does not answer. He stands there stiffly, try- 
ing to hide his emotion. Norman walks away. Larry — 
looks at the altar, then lifts his unhappy face. 


INT. CHURCH = CLOSHZ = TOWARD ALTAR - FROM LARRY'S ANGLE 


Through the stained glass window, the sun shines bright- 
lye The window depicts the "Temptation of St. Anthony.” 
The Saint is kneeling, about to be attacked by fiendish 

creatures with drason tails and animal heads.s. In front 

of the helnless Saint, a huge wolf rears its head, about 
to sink its teeth into Anthony's chest. The wolf's head 
is crowned with a pentagrane 


INT. CHURCH = CLOSE = LARRY'S FACE 

staring at the wolf, he feels terror grip him again and 
his forehead breaks out into a sweat. He sways weakly. 
INT. CHURCH - CLOSE - THE STAINED GLASS WINDOW = THE WOLF 
with the pentagram. The wolf's flery tongue seems to 
movee — 

INT. CHURCH - McD. CLOSE - NEAR ALTAR = FACING LARRY 

He starts, unable to bear his fear. His hand is clnutch~ 


ed over the spot where the wolf has bit him. He sudden- 
iy turns and runs out of the churche 


DISSOLVE TO: 
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INT, LIBRARY - CLOSE - A PLASTER CAST ON A TABLE 100 


showing the tracks of a wolfe 


KENDALL'S VOICE 
This igs a cast of the animal's 
trackse I'm sending it to the 
expert at Scotland Yard « 


While he is talking, the CAiERA PULLS BACK and reveals 
the LIBRARY at Talbot Castle. On the table is the 
plaster cast and grouped around it are Inspector nendall, 
Sir John, Dr. Lloyd, and Frank Andrews, the game-keepere 
They are discussing the case of the wolf and the murder 
of Richardson. 


Frank picks up the cast and looks at its 


FRANK 
Tresre's no question about ite 
It is a wolfeoe 


. Putting the cast down, Frank continuess 


FRANK (cont'd) 
He mist be hiding somewhere out 
in the woodseee. quiet enough by 
day when he's satisfied = but by 
night, when he wakesSeee 


There is a silences; the men look at Franke 


FRANK 
(determined) 
I'm going to lay traps! 


KENDALL 
Why not take a hundred men, 
chase him out and kill him? 


SIR JOEN 
An excellent idea, Inspectore You 
shall have all the assistance you 
need. Letts arranze a hunts 


KENDALL 
(with a good=humored 
smile) 
Listen to Sir John, always the 
Nimrod} You've always been 
keen’ on hunting, eh, Sir? 


CONTINUED 
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CONTINUED 


Kendall looks at Sir John, who smiles back, pleased, 
as the Inspector points to the wallse 


CAMERA PANS, showing the walls on which stuffed heads 
of boars, antelopes, etc., stare dow at the people 
in the rooms 


INT. «- THE LIBRARY = MED. CLOSE - GROUP 


The men, except Dr. Lloyd, are looking at the stuffed 

animals admtringly. Dr. Lloyd has turned to the book- 
shelves, talcing out a book, looking at it with inter- 

ast, and putting it back. He turns and says: 


DR. LLOYD 
Let's hold the hunt at once =~ 
befors the town becomes com= 
letely hysterical. 


KENDALL 
Wetll round up the men and do it 
“tomorrowe Isn't it atrange, by 
the way, that nobocy has ever 
actually seen the beast? I wonder 
what he looxs like «eee 


He looks up as the door opense The others look in the 
same direction. — 


INT. - CLOSE = NEAR LIBRARY DOOR 


In the doorway stands Larrye He ia still under fearful 
tension, but he is determined not to let these men see 
he is afraid. His eves look cunning. He closes the 
door behind him guistly and enters the room noiselessly. 


INT. LIBRARY - BACK TO SCENE - HED. CLOSE - TEE GROUP 
They feel an unpleasant atmosphere as Larry enters the 
roome But Sir John, trying to be friendly and natural, 
saysé 
SIR JCHYW 
Mr. Gill can tell us. 
He saw the wol?t 
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CONTINUED 


Larry tenses himself for another ordeale always this 
wolf -=- nowhere can he escare it§ Ee walks over to the 
fireplace, lookinzs down at the men. Suddenly they seem 
little and pitifully humen to him -= he fesis a strence 
reckless strength as he locks at theme Deliberately 
scornful, he answers: 


LARRY 
Sure, Itll tell you. It isn't 
awolf at alll It's a werewolf —- 


The men look at him astonished. Can he be serious? 
Frank is the first to recover. With a short sarcastic 
laugh, he says: 


FRANK 
A werewolfi Listen to the 
Americane He believes in 
werewolves! 


Larry looks at him with hatred - there {fs almost a mad 
glint in his eyes as he goes on: 


LARRY 
The only way you can kill it 
‘is with a silver bullets 


The others feel decidedly uneasy. Kendall puffs at his 
cigar and tries to laugh off the strains 


KENDALL 
That would be quite an. addition to 
your collection of enimals, Sir John? 
Just imagine having a stuffed werewolf 
staring at you from that wall there... 
The British Museum would bs green with 
envy, indeed} 


Dr. Lloyd, at the bookshelves, turns to Kendall and says 
gravely: 


DR. LLOYD 
I wouldn't joke about it, Kendall. 


CONTINUED 
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CONTINUED = 2 


Larry wheels around and stares at the doctor, Here is 
an intellizgent man who imows this is no laughing RabeeEh 


~ 


LARRY 
(pathetically) 
Dr. Llovdeee do you believe 
in werewolves? 


Dr. Lloyd walks toward the fireplace and speaks solemnly: 


DR. LLOYD 
Of coUurseeece 


The nen look at him in amazement. Dr. Lioyd sits down 
and continues: 


DR. LLOYD (cont'é) 
Wolf=medness -- Lycanthropia «=< 
is nothing new in medical history. 
It's a recognized form. of insanity. 
A man, lost in the mazes of his 
brain, may imagine he is anythinge.. 


KENDALL 
Just as some people imagine they're 
Napoleon -= a man might think he's 
a wolf? 


DR. LLOYD 
Precisely. They're sick peoplees.« 


INT. LIBRARY = MED. CLOSE ~ TEE GROUP ~ ANOTHER ANGLE 


Larry realizes the dreadful implications of what Dr, 


Lioyd is sayinge He is stunned, despairing. Sir John 
aaks: 


SIR JOHN 
Did you ever meet a ~« 
lycanthrope, Doctor? 


DR. LLOYD 
Not that I've known of... They're 
agifficult to diagnose, Ordinarily, 
their behavior seams normal, It's 
only when the madness comes over 
them that they become danserousee. 
Itd rather mest a real wolf than a 
man who imagines he's a wolft 
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CONTINUED 


LARRY 
(with yearning) 
Can they be cured == these 
sick people? 


DR. LLOYD = 
Not they -~ it's hopeless} An 
asylum is the only safe place 
for them. Their sick brain 
keeps reverting to the idea of 
the werewolf and they end up == 
inevitably -- by killing what 
they love mosti 


(aghast } 
ees What they love most? 


He looks so shaken that Dr. Lloyd peers at him sharply 


-and a gleam of suspicion comes into his eyese The other 


men look at Larry uneasily too. Dr. Lloyd thinks the 
conversation has ‘gone far enough and decides to end 
it for the time being. 


_ DR. LLOYD 
_ (more lightly) 
Well, don't take me literally, 
Mr, Gill... We doctors don't 
pretend to know everything... 


He tries to smile and nod -~ the other men's features 


also start to relax -- they are gled to ease the ten= 
sione But Larry is in turmoil. He bursts outs: 


- LARRY 
(almost hysterical} 
You know nothing = nothingt 
Almost screaming, he dashes out of the room. The men 
are stupified by this unexpected outburst. 
INT. LISRARY =~ FULL SHOT ~ 
Larry dashes out of the room, leaving the men arhaste 
As the door bangs behind him, Frank makes a sudden 


decision and dashes after him. 


DISSOLVE TO 
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INT. OBSERVATORY = MZD. CLOSE - LARRY ~ DAY 


Larry comes in, panting, his face still showing the 
emotion of his outburst in the library. He opens his 
tool chest and starts to put his tools back in their 
proper pleces- In spite of his panic, he automatic~ 
ally handles his tools carefully like a good mechanic, 
polishing each instrument with a bit of soft chamois. 
But his mind is not on what he is doing. . 

The door is HEARD TO OPEN behind him = but hse does not 
look up. 


FRANK'S VOICE 
(ose) 
Are you leaving soon? 


INT. OBSERVATORY - MED. CLOSE - ANOTHER ANGLE - LARRY 
AND FRANK 


Frank stands in the doorway, then clezes the door, his 
syes cn Larry. Larry only looks over his shoulder in= 
differently, then turns back to his job of packing. 


LARRY 
I'm taking the first train 
out in the morning. 


Frank steps forward, his face lighting up. 


FRANK 
And you're going all the 
way back to Americaces? 


LARRY (vitheut turning) 
Itm going home. 


Frank comes nearer to Larry- Thoere is a pause while 
Larry goes on with his tools, and Frank tries to find 
words for what he has to saye 


LARRY 
(gruffly, over 
his shoulder) 
Want something? 


FRANK 
‘ (sharply) 
Yes = and you know what it ist 


Larry turns slowly, feeling the compulsion of Frankts 
will. an 
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235 INT. OBSERVATORY - CLOSE « LARRY AND FRANZ 


LARRY 
(tired) 
No ~ I dontte 


Frank steps closer to him and asks with suppressed 
excitement and fears. 


FRANK 
I want to kmow what's happened 
between you and Gwent 


Larry looks at him with hostility. 


LARRY 
‘What makes you think any= 
thing's happened? 


PRANK 
(with quiet 
rage) 
I want an answer =~ not a 
question t 


Larry puts down his tools; his face becomes more surly 
and animal-likee 


LARRY 
Why don't you ask Gwen? 
Or maybe you're afraid she 
might like to go with me? 


FRANK 
(furious) 
Diyou mean to say = 7? 


LARRY © 
{cruelly ) 
Nothing - to youe 


And his eyes light up with a flerce joy at the thought 
that Frank has given hime Yes, why not take Gwen along? 


Frank suddenly almost breaks downe He says, half-=- 
brokenily : 
. FRANK 
You know I'm in love with 
here I want to marry hore 


Everything was all right - 
till you came here =. 
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CONTINUSD 


LARRY 
(scornfully) 
It's up to her to decide. 


Larry turns Vack to his work tablee Frank makes an 
effort t control himself. 


FRANK 
(with intensity) 

I swear to you, Lf you hurt her, 
Ifll shoot you down like a dog 
eeelike I'd shoot that wolf - 

(Larry wheels around) 
= that kills people in the dark! 


He turns and starts oute 


INT. OBSERVATORY - CLOSE = LARRY 


Fe has wheeied azvund at the word "wolf" = nis face 
almost wolf-like in its fury. He looks at Frank's re- 


‘treating back, trembling. THE DOOR SLAMS. 


FADE OUT . 


FADE IN 


EXT. - FRANK ANDREWS! HUNTING LODGE IN THE Woods - 
LONG SHOT = DAY 


The lodge is built in the style of Henry Vth, over- 
grown with vines, and surrounded by a small garden. 
Peter, the dog, has his little dog-house in the garden. 


In front of the lodge stands a horse-drawn carriage. 
Three men are loading it with animal traps (Frank, 
Wykes and Phillips). The clanging of stesl is HEARD, 


EXT. - LODGE - MED. CLOSE - NEAR THE CARRIAGE 


Frank, Yykes and Phillips are carrying the traps from 
the lodge to the carrlage. They are rather big traps, 
with two sharp iron bars which snap tight when an 

animal steps between theme 

When the traps are loaded, Prank gets up on the driver's 
seat, the other two men climb up in back, and the 
carriage drives offe 


DISSOLVE TO: 
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Gare @ ANOTHER PART OF TH= NCODS - MED. CLOSE - FRANK 
AND MEN 


The men have dug a hole = then Frank sinks the first 
trap, fastening the anchor and chain. The men pick 

up their shovlls. The carriage stands in the hackzrceund. 
EXT. <= SAME AS 239 - CLOSE - THE TRAP 

as it sinks into the ground, the sarth falls on it and 
begins to cover it. 

EXT. - SAME AS 239 ~ MED. CLOSE 

Frank steps toward the carriage, to leave, Wykes and 
Phillips following him with thcir shovels. 


DISSOLVE TO: 


‘EXT. © ANOTHER PART OF TEE WOODS = NEAR WHERE JENNY WAS 


KILLED - MED. CLOSE 

The carriage stands nearby. Frank is carrying the last 
trap to the hols that Wykes and Phillins are digging. 
EXT. ~ SAME AS 242 ~ CLOSE - THE TRAP HOLE 

Frank dumps the trap, woarllye 


FRANK 
The last ondesce 


. He pushes the tron bars with his boot. 


PRANK 
(continued) 
‘fhat'll hold bim. 


As the men start shovelirg dirt over ite 

DISSOLVE TO: 
EXT. - THE MOOR - NIGET - LONG SHOT 
Low~hanging mist. The moon pierces through racing 


clouds, shedding its white light on Talbot Castle. 
From afar is HEARD THE HOWLING OF A WOLF. 


DISSOLVE TO: 
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245 =XT. - PART OF THE NOODS - NIGET - LONG SHOT 
The HOWL OF A WOLF IS HEARD - nearer nowe 


DISSCLVE TO: 


246 EXT. =- THE MOOR =- ANOTHER ANGLE - NIGHT = LONG 


OVER the moor the BARKING OF DOGS IS HEARD. 
Out of the fog, four men emerge. 


247 . EXT. ~ THE MOOR ~ MEN AND DOGS = NIGHT - MaD. SLOSE 


The dogs, their noses to the ground, pull the men alonge 
Suddenly the dogs stop, and sniffing, run around in 
circles. The men are Frank, and Wykes and Phillips. 
Frank plays a flashlight over the ground. 


FRANK 
(excitedly) 
Hereesee he passed by herdece 


His flashlight is focussed on a certain place. 


248 EXT. - MOOR = THE GROUND - IN THE GLARE OF THE FLASH- 
. LIGHT = NIGHT - CLOSE 


The light shows the mddy ground, on which heavy marks 
of big animal claws gre seen. THE CAMERA PANS follow- 
ing the tracks, as the flashlight moves along. But the 
tracks end suddenly in front of a mddy poole 


249 EXT. ~ MOOR = NEAR TEE POOL- NIGHT ~ MED. CLOSE 


The dogs, whining and sniffing the ground, are unable 
to go further. 


WYKES 
They've lest the scenteeces 


FRANK 
(angrily) 
He can't have disappeared 
into thin airt Let's search 
systematically. Go on = 
every one taka a dogece 


The men sachgrab the leash of a dog and lead them 
Se away in different directisnse:' 


Js Lf 110 
250 XT. = THE MOOR - NIGHT - Lowc sHorT 


The wren, pulled by the dogs into @iffersant directions, 
disappear in the mist... 


SLOW CISSOLVE TO: 


251 EXT. - PART OF THE WOODS - NICHT - MED. CLOSE 


The bright moonlight. thins the dark shadows of tha 
night. 

Under a big oak tree lies a man, hunched, motionless. 
Small clonds of mist drift thrcugh the treasa. 


252 EXT. - WOODS - NIGHT = CRANE SHOT 


Slowly, into the picture walks a woman (Maleva), wrapred 
in a shawl. Twigs crackle under her feet as she walks 
toward the unconscious figure (Larry). 


As she approaches him, CAMERA SWINGS through the 
branches of thse trees, and down CLOSE on the two figures. 


Maleva stares down at the body. It is Larry, lying 
hunchéd up on the ground, his arms limp, his head sunk 
to one sidee His face is contorted in pain. His right 
leg is caught in a wolf trap. 


CAMERA MOVES STILE CLOSER: His feet are bare, and the 
sharp teeth of the trap have bitten deeply into the ~ 
flesh of his anklee 


CAMERA PULLS BACK: Malevaz gasps and bends downe With 
her old, weak hands, she tries to open the trap. 


FROM AFAR THE BARKING OF A DOG IS HEARD. 

Maleva labours in vain to open the trap. Suddenly Larry 
groanse lUaleva looks up, moves closer to him, and taking 
his head in one hand, wipes his face with some leaves 

she picks up from the bush nearby. 


255 EXT. = WOODS - LARRY AND MAGEVA = NIGHT = ANOTHER ANGLE - 
CLOSE . 


Larry opens his eyes. Ne stares at Maleva, still half | 
conscicus, not realizing where he is.- Suddenly his face 
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COMTINTED 


mm ard he sits wp, starins at nis Foot 


LARRY 
(hoarssly) 
% herppened.ee? 


The olé woman does not reply, Dut again tries to epen 
the trap, her fingers vainly pulling at the iron clams. 


larry suddenly snaris like an imal and, in a fit of 
fury, he bends down. Geert ine | nis vowerful muscles, 

Ke unbends the thick iron prents. Quickly he pulls out 
his leg ~ and the tran sraps back. 


Painfully,-svavins, he sets up and looks down at the 
still imeeling women. 


The barking of the dos is FEARD - CLOSER. 


EXT. = WOODS - LARRY AND MALEVA - NIGG? - MED. CLOSE’ 


LARRY 
(bewildered, 
desperate) 

What am I doins here? 


He looks around and cries out in fear: 


LARRY koomene 
How did I set here? 


Suddenly he realizes his situation and a wild, ferocious 
expression comes over his face. 


LARRY 
(snarls) 
And how did you get here? 


He steps toward her, as if he wanted to kill her, his 
hands outstretched. Maleva does not move = she does 
not seem to be afraid. He drops his hands. 


LARKY 
, {hoarselr, 
weakly) 
Itm getting away from 
this place ~ 
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Ee turns, but Halevats yoice stops aim: 
 MALEVA 
(as if 
incanting) 
There's no CECaDS ees 


Larry turns avain and steres at her, petrified, his 
last hope feding. . 


MALEVA (conttd) 
‘Bele wouldntt beiteve it 
at first - but he conléntt 
escape either. 
She looks at him with pity. 


The barking of the doz is ERARD STILL, CLOSER, other 
doss bark from afar. 


Maleva hurries off as guickly as her olcé legs can 
carry her. 


CAMERA PANS to Larry as he stares after her bent form, 
disappearing in the mist. He feels lost, desolate. 


LARRY 
Waitesel 
He limps off after her. 


EXT. © THE WOODS = LAPRY = TWO MeN AND DOGS - HIGHT = LONG 


Through the fos walk two men, pulled by their dozss 
towards Larry. As they come closer, the barking of 
the cogs erescendos into a furious HCL. 

EXT. - THE WOODS - Nich #- MED. CLCSS 


Larry is limping alonse The dogs pull toward hin. 
One of the men, “Wykes , calls to hin: 


Hello, there ee. ae Stor! 
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Com LED 
Larry limps on - he Goes not turn. 
WYICES 
Stop - or Ttll turn the 


dogs loose} 


One doz suddenly tears himself free and runs to Larry. 


WED. CLOSE - HOODS ~- NEAR LARRY - NICHT 


Lerry stops and turns. The dos suddenly gets frichtened. 
It halts Defore him, cringzes in Pear, and baring its 
teeth, HOWLS, terrified. 


LARRY 
(furiously) 
Call off your dog! 


The men enter the shot, and one srabs tke leash and 
pulls the dos back. Wykes looks at Larry, astonished. 


WYKES 
The Americanes! 


The dogs continue their furious EOLING 


PHILLIPS 
(to the doss) 
Quiet aol 


He hits them with the whip he carries. The cogs begin 
to WHIMPER. ‘Irkes plays the flashlight on Larry's face. 


WYKES 
What are you doins here, 
Mr. Gillese? 


LARRY 
(laughing 
insanely) 
Hunting - 1 The sane as youl 
He turns and limps avay. 


CAKERA PANS, showing him disappearing in the mist. 
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Ll= 
ET, © TU VOODS = “TIS AND PELTLLIPS « ELIE “aD. CLCSa 


— ~iee 


The two men stare after Larry, then surn and look at 
each other, bovildered, Pearfule.. while the dogs 
besin to HOVL AGAIN. 


DISSCLYE TO; 


EXT. = TALBOT CASTLE - JUST BEFORE DA - LONG 


It dbexzins to rain, and soon the castle is veiled by a 
curtain of rain. 


SLOW DISSOLY= TO; 


Ti. LAPRY'S ROOM = MED. CLOSE 


Larry stends at the onen cunboarc. He has thrown his 
clothes into a suitcase, and he takes up his hat and 
coat hurrieciy. He is drippins wet and his hair hengs 


dankly over his pale face. He is in a desperate hurry 


to get out ef this vlace as soon as nossidle. Ue closes 
the suitcase, pressing the cover cown with all his 
strensth, then he picks it un, walks to the door (sti11 
limping a bit from the wolfetrap), opens it and peers oute 


INT. - THE CORRIDOR - THRCUGH THE RALPSCPeN DOOR - HED. LONG 


The corridor is empty. Larry steps out and noiselesslry, 
like an animal, he limms corm the hall with his suitcase. 


DISSOLVE TO; 


EXT. © MARKET STREST - EARLY HMCRNING = LONG 

It is early morning and the first glimpss of the new day 
battles with the night. A yellow street lamp burns in 
front of Conliffe'ts shop. The strest is deserted. 
Limpins close to the house walls, Larry runs dorm the 
street, and stops in front of Conliffe'ts antique snop. 
EXT. = THE AiviIQvue SHOP = LARRY - MED. CLOSE 


The rain drips from Larry's hat into his syes, as he 
looks up at the dark house-front. 
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(TEE GENS WITDOT - FEI! 


eb at ad ie 


EAT, «= THE HCTSE<FACIT 


Hy 
- tm y of me 


RRY'S POLIT CF YI! BELC.! « Lad. CLCSza 


EAT. ~- LARRY CY SIDEWALK = MED. CLOS2 


He picks up a pedble snd throws it acainst the windev. 
He waits, in tension, picks up another peppdle and 
throws it asainst the window. Faintly now, Gwen can 
be seen behind the window, her face distorted by the 
wet glass. She signals to hin. 


Larry turns and walks to the shop window, hiding there 
in the doorvay, so as not to be scen oy any passerby. 


Wot = ab. GLOSE 


Gwen, fastening her dressihg gown, which she has 
thrown over her nicht dress, noiselessly and cutckiy 
passes throug the room to the entrance door. 
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INT. SHOP ~ iikD. CLOSE - G/EN AND LARRY 


Gwen quickly enters the shop, carrying an old-fashioned 
frosted gless shaded lamp. She puts the I1-mo on a 
table, noiselessly, so as not to wake her father, then 
hurries to the door. ‘With her left hand she holds the 
chimes, to prevent them from ringing, then opens the 
door a crack. 

Larry enters, water dripping from hat and coat. He 
takes off his hat and pushes the hair away from his 
forehead. 

Gwen sees the suitcase in his hand, and at once under= 
stands. 


GWEN 
Larry. ee 


Larry does not even nut the suitcase down. He has made 
up his mind to go at once. 


LARRY 
I'm going awayee. 


He looks at her intently, as if to fix her face in his 
memory for the rest of his days. The girl suddenly 
loses control, realizing she loves him deeply and can't 
bear the thought of his leaving. 


GWEN 
(shocked ) 
Away? 
(trying to 
understand) 
But a 
LARRY 


I can't stay here any longer. 


GWEN 
(feverishly) 
Let me go with youl 


But Larry does not move. 


GWEN (cont'td) 
I'll fetch a few things 
and be back in a minute. 


She turns to go upstairs, then realizes he has not asked 
her to go with him. She is sci afrelid; she needs 
to feel that he wants here 
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CONTINUED | 
GWEN 
(urgently) 
Larryeee 


He puts down the suitcase and wipes his face with 
his sleeve. He says with difficulty: 


LARRY 
I'm going alone. 


GWEN 
(stunned) 
But = you -=- I =~ 


larry sits down, weary, his strength deserting him. 


INT. SHOP = CLOSE = TWO SHOT 
Larry makes a last effort to do what is right: 


LARRY 
(harshly) 
You wouldn't run off with 
a murderer! 


Gwen steps close to him. She thinks he is still 
suffering over the killing of Bela. 


GWEN 
Larry - you're notl 
You know you're notlees 


LARRY 
(looking at her 
hopelessly) . 
I killed Bela. I killed 
Richardson = 


GWEN 
(horrified) 
You didn'teseh 


LARRY 
(getting up, 
miserably) 
If I stay here, God knows 
who'll be next 


He walks toward the door. 
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INT, SHOP = CLOSE - AT DCOR 


As if with a premonition, Larry says: 


LARRY 
It may be youe.sel 
He opens the door = THE CHIMES RING. 


GWEN 
Larryt 


She runs to hin, trying to hold him back. She takes 
his arms and turns him around, but he avoids her eyes. 


GWEN (cont'd) 
Look at m@eee 


Larry slowly turns his head and looks into her eyes. 
Suddenly she embraces and kisses hime Aud as if her 


‘kiss had broken the evil spell, he embraces her too, 


with desperate longing, as if he could find salvation 
through her. 


STEPS ARE HEARD - and Gwen breaks away from Larry. 

As she does so, the charm she had been wearing around 
her neck falls to the floor. 

INT. SHOP. = CLOSE = THE CHARM ON THE FLOOR 

It has fallen near their feet. The chain is broken. 
Larry's hand bends dewn and picks it up. 

INT. SHOP =- NEAR DOOR - MED. CLOSE 


Larry picks up the charm, as the girl turns toward the 


living-room door. 


CAMERA PANS TO; 


INT. SHOP = LIVING-ROOM DOOR - MED. CLOSE = CONLIFFE 


In the doorway Conliffe appears, in his dressing gown. 
His face is strained and indignant as he sees Larry 
and Gwen. He goes toward them qickly. 


CONLIFFE 
(sharply) 
My. Gills 


CAMERA PANS BACK TO: 


S273 INT. SHOP - NEAR STREET DOOR = CLOSE 


Larry looks as if he is waking up from a dream. 
Gwen is saying to her father: 


GVTEN 
| (urgently) 
I'm going with Larry, Fatheree.e 


Conliffe is aghast. But Larry suddenly seems to coma 
to his senses. He bends down and picks up his suitcase, 
LARRY 
It's no use, Gwen. 
(to Conliffe, 
hoarsely) 


Take care of her, Mr. 
Conliffe. I- 7 cantt = 


And suddenly, as if afraid to be swayed agein to stay 
and endanger Gren, he turns and runs out of the Shope 
(THE CHIMES TINKLE). 

The girl stares at the door - then suddanly runs after 
him. The father stands rooted to the spot, his mouth 
open with astonishment. 

The glancing headlights of a car sweep through the door. 


Cur TO: 


274 EXT. MARKET STREET = RAIN = MED. CLOSE - KENDALL AND LARHY 


A chauffeur-driven Rolls Royce pulls up in front of the > 
antique shop. Kendall looks through the car window and 
addresses Larry: 


a. 


KENDALL 
Isay, Gill - ! 


_ Larry stops and turns toward the car in surprise. 
KENDALL (cont'd) 


(friendly) 
Step inside = I'll give 
you a 1iftlt 


Larry shakes his head. 


LARRY 
No, tuanksSese 
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CONTINUED 


. KENDALL 
(urgently) 
Don't fuss, old maneee 
I don't want to see you drowneee 


Larry steps intothe car, after a slight hesitation. 
The car door closes, and the car begina to turn, its 
lights shining into the shop windowe 


INT. SHOP = NEAR WINDOW - CLOSE = GWEN AND FATHER 


The car is seen pesos away from Gwen's view. She 
turns to her father and says desolatelys 


7 GWEN 
They've arrested himl 


CONLIFFE 
{coming to her, 
taking her arm) 
Come to bed, child. 
They won't-harm him - 
if he's innocent. 


cur TO: 


INT. CAR = PROCESS = LARRY AND KENDALL 


Kendall picks up the speaking tube and says to the 
chauffeurs 


KENDALL 
To Talbot Castlesee 


Larry starts. 
LARRY 
(flaring up) 
Itm going to the stationt 
KENDALL 
(politely) 
It's too early for the train. 


LARRY 
I can wait there. 
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276 ' CONTINUED 


KENDALL 
Your train will leave when 
Scotland Yard closes your case, 
Mr. Gill - not before. 


Larry stares at him, then looks at his left hand. 


KENDALL (cont'!d.) 
Sorry, old maneee : 
No use rumning awayeece 


277 INT. CAR - CLOSE = LARRY'S HAND 


Jt opens = he is still holding the charm = and we see 
the pentagram enclosing the engraved wolfbane,. 


LARRY'S VOICE 
(repeating, 
defeatedly) 
No use running avayeece 


‘DISSOLVE TO: 


278 CLOSE = THE CHARM - LYING ON A TABLE IN THE OBSERVATORY 
at Talbot Castle. 
GAMERA PULIS BACK INTO: 


279 INT, THE OBSERVATORY = MED. CLOSE =< LARRY 


Larry has changed his wet clothes and stands at a work 
table in the observatory. On the table, near the silver 
. ghar, stanis a Bunsen burner, its flame heating a small 
melting pote CAMERA MOVES CLOSER; 


Larry picks up the charm and CAMERA MOVES ITO A CLOSEUF,. 
He drops the chain and charm into the small pot. CAMERA 
focusses on the charm until it melts. 


DISSOLVE TO; 


280 ' INT. OBSERVATORY - MED. CLOSE - LARRY 


larry picks up the pot and pours the molten metal into a 
small plaster mold. He then takes the form over to the 
Water=tap, turns on the water over the mold, which fumes 
and cracks, A silver bullet falls out. Larry picks it up. 
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INT. OBSERVATORY - CLOSE - TEE SILVER BULLET 
in. Larry's hand. He looks at it gravely, as we 
FADE OUT 


FADE IN 
EXT. HUNTING LODGE ~ DAY - LARRY, FRANK, DOG = 


A score of men, wooden flails over their shoulders, 
pass the hunting lodge. They are beaters, ready to 
chase the animals out of their lairs, toward the high 
stand where the hunters will shoot from. 


Frank, with his dog Peter at his side, watches them 
lt His gun hangs over his shoulder. Suddenly 

eter begins to bark furiously. Frank turns and sees 
Larry. 


CAMERA PANS to include Larry, who stands in front of 
the dog, staring at Peter, his walking stick upheld 
as if to beat the animal. 


LARRY 
(snarls) 
Keep your dog quist} 


FRANK 
(hostile) 
I thsught you'd left towne.. 


larry walks toward him, while the dog retreats in fear. 
Frank steps back and Larry walks past him into the 
house. Frank turns to follow him. 


LARRY 
(as he passes 
Frank) 
I want to talk to you, Andrews... 


He disappears into the house without waiting for Frank's 
reply. 


INT, HUNTING LODGE - WIDE VIEW - LARRY AND FRANK 


It is a well-furnished place, with a staircase. leading 
to the upper floor. A broad comfortable couch stands 
near the wall; above it, a wooden’ board with a picture 
of Christ. A few easy chairs are grouped around the 
big fireplace. 
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CONTINUED 
larry enters and throws his stick on the couch. 
Frank follows him and pauses in the doorway. He 
watches Larry with hostility. 
FRANK 
What about? 
MED. CLOSE - INT. LODGE - LARRY & FRANK 


Larry turns and his wild expression suddenly vanishes, 
and becomes weary, unhaopy. Frank steps closer, as 


Larry looks at him with obvious desperation. Frank 


is moved by the men's distress. 


FRANK 
(softly) 
Sit down. 


Thank you, Frankeee 
He sits down, tirediy, as if all fight had left him. 


Frank takes a seat opposite and waits for Larry to talke 


LARRY 
The hunt's startingeee 


: FRANK 
Surely you didn't stay for 
that? 


LARRY 
(quietly) 
I had to stay. 


FRANK 
(friendly) 
Well, what's on your mind? 


LARRY 
(shakes his head) 
Watch out for Gwen. 
Promise me you'll do that! 


FRANK 
(with sudden hope) 
Theneee shets not leaving 
with you? 
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284 CONTINUED 
a LARRY 
, Noe 


They look at each other. Frank 1s overwhelmed with 
joy to know that Gwen is not going with Larry. 


(embarrassed) 
(but gratified) 
I= I didn't lknoweee 


LARRY 
Youtve got to look after her. 
The wolf is still loose. 
If it attacks Gwen =~ 


FRANK 
(surprised) 
Gweneee? 
Larry takes the silver bullet out of his pocket and 
holds it out to Franke 


; LARRY 
a ~ then shoot him with -. 
ey this. 


FRANK 
* (astonished) 
What's that? 
LARRY 
(gravely) 


A silver bullet. 
Frank is aghast. Does Larry really believe in the 
werewolf? But he takes the bullet. 


FRANK 
(shrugs shoulders) 
My gun can digest silver 
as well as lead.ees 
LARRY 
You promise to use it? 


FRANK 
(solemniy) 
Yes. : 
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284 CONTINUED = 2 
Larry gets up and leaves without another word. 


285 INT. LODGE ~ MED. CLOSE - ANOTHER ANGLE 


Larry leaves. The dog outside is HEARD HOWLING as 
Lerry walks by. CAMERA MOVES INTO A CLOSE SHOT: 


Frank looks after Larry, shaking his head in bewild-~ 
ermente Then he looks at tne silver bullet in his 
hand. With sudden decision, Frank takes his gun, 
breaks it open, and after a moment's hesitation, ra- 
moves the bullet from the barrel, and puts the silver 
bullet in its place. 


DISSOLVE TO: 


286 EXT, THE WOODS - LONG SHOT ~ GWEN - DAY 


The path where Larry and Gwen walked the first night 
they met. 


Gwen is walking along, quickly, hurrying to cross the 


woods and reach the castle. From the other side, a 
horse-drawn carriage comes alonge 


287 EXT. THE WOODS « MED. CLOSE - GWEN AND MALEVA 
The carriage and the girl meete On the carriage seat 
‘sita Maleva, wrapped up in her shawl, hunched and bent. 
She stops the carriage. The girl looks up, recognizes 
her and stops, unpleasantly surprised. 

288 EXT. WOODS = MED. CLOSE - ANOTHER ANGLE - MALEVA & GWEN 


MALEVA 
Don't go through the woods. 


Gwen is visibly afraid of her = she wants to hasten on 
- but driven by her fear, she asks: 


GWEN 
Whye ee? 
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CONTINUED 


MALEVA 
Listen} \ 


From afar comes the NOISE OF THE BEATERS, SHOUTING 
AND HITTING the bushes and trees with their flails. 


MALEVA (cont'd) 
fhe hunt is ONese 


Gwen starts to hurry.on, but Maleva calls after her: 
MALEVA 

You won't find him at the 

castleesece you'd better come with me == 
The girl stops at once, astonished. 

; GWEN 
No =~ I muat find hin. 
a , MALEVA . 

Come with me, or he will find youse. 
The girl shakes her head and runs off. Maleva looks 
after her, then pulls the reins and the horse begins 
to move. 


DISSOLVE ‘TO: 


" EXT. A CLEARING IN THE WOODS - LONG SHOT--DAY 


A shooting stand has been built into a hnge oak tree. 


Faintly from afar, the SHOUTS OF THE BEATERS and the 
monotonous NOISE OF THEIR WOODEN FLAILS hitting the 
bushes and trees, are heard. 


EXT. THE SHOOTING STAND IN THE WOODS = MED. LONG ~ 
THE HUNTERS 


A wooden ladder leads up to the stand. The hunters, 
Sir Jobn, Kendall, Dr. Lloyd, are waiting for the 
wolf to appeare 
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EXT. WOODS ~ TEE STAND - MED. CLOSE - HUNTERS 


Sir John is fixing the telescopic sight to his rifle. 
Kendall is sitting down, his rifle across his knees. 
Dr. Lloyd, a curious spectator, is not armed at all. 


DRe LLOYD 
Suppose the beast doesn't pass 
here? 

SIR JOHN 


If hets in the woods, he must 
pass this stand. The beaters 
are driving toward this point. 


KENDALL 
(with irony) 
If he's not in Devonshire by 
NWeee 
Suddenly, louder than the NOISE OF THE BEATERS, but 
still very distant, the long-drawn-cut HOWL OF A. 
WOLF is heard, rising to a crescendo, then stopping. 


1 
The men stare at one another; Kendall jumps up. 
cur TO: 


EXT. WOODS = MED. CLOSE = GWEN 


. Gwen, on her way, stops, listens, petrified. The 


HOWL is repeated. Gwen begins to rune 
cur TO: 


EXT. woops ae: HUGE. TREE NEAR A DARK POOL OF WATER - 
MED. CLOSE - LARRY 


CRANE SHOT - Larry is leaning against the tree. His 
face is tense, the muscles of his cheeks clearly marked, 
his teeth bite his lips, as if he had just uttered the 
frightful wolfish howl and were aghast at himself. 
Suddenly his hands clasp his mouth, as if to suppress 
another howl. He turns end sits down on a fallen tree, 
which stretches its barren limba over the water. 

shows Jarry from behind, bending down, as if in 
terror. 


294 EXT. WOODS - SHOOTING INTO THE CLEAR SURFACE OF THs 
WATER - CLOSE - AS SEEN WITH LARRY'S EYES - (SUPERIMPOSE) 


Larry's face writhes in agony, his hands are clasped 
around bis throat. And now: his forehead seems to 
become overgrown with fulvous grey hair - it sprouts 
on his cheeks = his arms become wolfishly long and 
thin = his teeth grow pointed and wolfish. The wolf 
headed creature stares at himself, then stretches out 
a hairy, claw-like hand, touching the surface of the 
clear forest pool. The water, disturbed, obfuscates 
the picture. 


295 EXT. WOODS - NEAR THE POOL ~ MED. CLOSE 
The creature has turned around and we only see his 
. backs He looks like Larry from this angle, but he 
walks like an animal, softefooted, wary. NOTE: The 
wolf=-nants face is never seen - ONLY IN THE MIRROR 
OF THE WATER - AS SEEN THROUGH LARRY'S EYES - AS HE 


IMAGINES HIMSELF. 
The monster dashes into the bushes and disappears. 


Cur. TO: 


296 EXT. WOODS ~ OTHER SIDE OF THE BUSHES - MED. CLOSE 
Out of the bushes breaks a wolf! He pauses, listening. 


i CUT TO: 


‘, 


297 EXT. WOODS - THE WOODS - THE BEATERS - MED. CLOSE 
The noise of their flails is LOUDER NOW. 
CUT TO; 


298 EXT. WOODS - MED. CLOSE - GWEN 


rumning slonge Suddenly she stops ~ as the wolf comes 


running into scene. 
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299 ExT. WOODS ~ CLOSE - GWEN 


seeing the wolf, she stares, unable to move, 


300 EXT. WOODS = CLOSE - THE WOLF 


as seen by Gwene 


301 EXT. WOODS = CLOSE - GWEN 


as seen with the wolfts eyes. She suddenly turns 
to run in the opposite direction, leaving the path. 


SHE NOISE OF THE BEATERS continues, like an accompany- 
ing music; their wooden sticks hitting the trees have 


the same impression on the listener as the drums in 
"Emperor Jones". 


WIPE TO; 


502 EXT. THE WOODS = MED. CLOSE <- FRANK 

een: and his dog, walking along, Frank moving warily, his 
gun in hand, ready to shoote The dog is close at his 
heels, as if afraides 


THE HOWL OF THE WOLF. IS HEARD AGAIN. Frank stops. 
Then comes a cry for help. 


GWEN'S VOICE (0.S.) 
Helps Larryoee Larry! 


Frank starts, then rums out of scene, the dog following. 
Curt TO: 


SOS EXT. THE SHOOTING STAND IN THE WOODS ~ MED. CLOSE 


The hunters, their rifles ready to shoot, look dowm 
at the clearings 


304 EXT, WOODS - MED. CLOSE - CAMERA ON THE STAND 


. Animals rush by, frightened out of their lairs by the 
ae . beaters, - raboits, a deer, a fox, squirrelseses They 
run toward the darker part of tke woods, where they 
think they may be safer. 
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EXT. WOODS = THE STAND ~ MED. CLOSE = HUNTERS 


Kendall is about to leave the stand in a hurry, to 


.Pescue the girl. But Sir John, rifle ready to shoot, 


stares at the clearing, determined to lst nothing get 
in the way of killing the wolf. As Kendall climbs 
down, Dr. Lloyd, not knowing what to do, looks after 
him, then joins Sir John, who suddenly calls out: 


‘ SIR JOHN 
Here he comes 


He lifts his gun to his shoulder. 


EXT. WOODS = THE CLEARING = MED. LONG = GWEN AND WOLF 


Gwen runs across the clearing, not aeeing the stand. 
A second later, after she has disappeared into the 


‘ woods again, the wolf crosses the clearing, in long, 


powerful atridese 
CUT TOs | 
EXT. WOODS » FLASH = SIR JOHN ON THE STAND 


as he points his gun toward the wolf = 


CUT TO: 


‘EXT. WOODS = FLASH = AS SEEN THROUGH HIS GUN TELESCOPE SIGHT 


in the cross, the wolf is seen = WE HEAR THE GUN 
REPORT = but the wolfruns away. 


CUT TO: 


EXT. WOODS = THE STAND ~ MED. CLOSE 


Dr. Lloyd exclaims in dismay: 


DRe LLOYD 
You missed$ 


SIR JOHBN 
Impossible! I'm sure I 
stained him = 


He turns to follow Kendall, who has climbed down. 
: 


CUT TOs: 
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Ex’. «= OTHER PART OF THE WOODS = MED. LONG - GWEN AND WOLF 
Gwen is running for her life. But now the wolf, 

with a powerful jump, overtakes and leaps upon ners 

She collapses under his weight. 

EXT. WOODS = THE WOLF = MED. CLOSE = GWEN AND WOLF 


standing over Gwen's motionless body. Ha lifts his 
head and EOWLS aa if in triumph. 


Then the BARKING OF A DOG IS HEARD. The wolf turns. 


EXT. WOODS « FRANK = MED. CLOSE 


his gun pointing at the wolf. Peter the dog rushes 
toward the camera. Frank's gun REPORTS. He shoots 
the silver bullet. 


‘n 


“Ms 
CULT TOs 


EXT. WOODS = THE WORF « MED. LONG = SEEN FROM FRANK'S VIEW 
the wolf sudderly rears as if hit. Turning, it runs 
away, brokenly, and disappears through the bushes. 


EXT, WOODS = GWEN - MED. CLOSE 


Frank runs into the picture and bends over Gwene 


Peter the dog has run up too and stands in front of 
the girl, as if to protect her against the wolf's returne 


EXT. WOODS « FRANK AND GWEN «- CLOSE 


Frank bends down, takes the girl's head into his arms. 
Gwen opens her eyes, their expression fill of terror 
at first, but her fear fades as she sees ‘Frank's face, 
smiling consélingly. 


FRANK 
(comfortingly) 
No danger any moreecee 
no dangeLreecs 
The girl hides her face against his chest. 


CUT TO: 
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EXT. WOODS - THE WOLF = CLOSE 


wounded, it crawls into some bushes. 
DISSOLVE TO: 


EXT. WOODS - THE MONSTER - NEAR THE POOL - MED. CLOSE 


seen from the backe CGroaning, his hands pressed 
against his chest, he limps along toward the pool, 
then collapses at the fallen tree. (His FACE SHOULD 
HOT BRE SEEN.) 


. CUT TOs 


EXT. WOODS = THE POOL = CLOSE 


CAMERA BEHIND THE MONSTER as 1t looks into the pool. 
TTS GROANING IS HEARD. : 


THE NOISE OF THE BEATERS SUDDENLY STOPS - BUT THE 
BARKING OF THE HUNTING DOGS IS STILL HEARD. 


The monster bends, dying, over the tree and sees him= 
self in the water. His hairy, claw-like hands are 
presses against his chest; blood pours through his 
hairy fingers and drips on to the ground. He stares 
at his reflection in agony. Then his eyes droop and 
his ugly head sinks forward. 


' CUT TO; 
EXT. = WOODS = MED. CLOSE 
Sir John and Kendall are running through the bushes, 
followed by Dr. Lloyd, who, older and heavier, has 
difficulty in keeping up with them. 


CUT TO: 
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EXT. WOODS « TEE BEATERS - FLASH 


running toward the wolf with their sticks. 


CUT TO: 


EXT. WOODS = WYXSS AND PHILLIPS -— FLASH 


Leading two dogs, who, yelping, pull the men forward. 


CUT BACK TOs 


EXT wOODs = AT POOL - MED. LONG 

In the foreground (dimly out of focus) lies the 
monster, hanging over the dead tree. In the background, 
Wykes and Phillips break through ths bushes and hasten 
toward the poo]. with their dogs barking and howling. 


As they approach the monster, 
, CUT TO: 


EXT. WOODS - NEAR POOL - MED. CLOS# 
Wykes points to the spot where the monster is lying. 


WYEKES 
There it ist 


CAMEXA YANS As they move close to the monstere «. 


| WYKES 
Hold the dogsee. 


He gives the leash to Phillips and dashes forward. 
The dogs suddenly stop barking and wHINE as if in fear. 


WYKES 
It's a man} 


Who is it? 


PHILLI vs 
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CONTINULD 


WYKES 
I don't know.e.e 
PHILEIPS 


(excitedly) 
Torn him overl 


 gyp. WOODS = AT POOL = CLOSE 


Wykes turns over the monstere.. It 4s Larry. 
WYKES f 
(amazed) 
Whyes. it's the Amsricant 
EXT. WOODS — LARRY'S Facs = CLOSsUy 
It is distorced in a fiendish grin... the same con- 


tortion Bela showed after he was killed, the eyes haif- 


open, the mouth fixed in a crooked smile. 


FROM HeRe TO THE END OF THE PICTURs, THs SCENE IS 
PHOTOGRAPHED IN ONH CAMERA ANGLE = AS SEEN THHOUGH 
LARRY'S YES. 


EXT. WOODS = SHOOTING UrwWARD - FROM LARRY'S ANGLE - 
wiDse VIsw 


The sky can be seen, with messed clouds wildly flying 
by. The tops of tas trees are swaying stormily. 
CAMERA PANS DOwN - vhillips' frightened and bewildered 
face bends over larry (Larry not shown). 


PHILLIPS 
Somebody shot him! 
WYKus 
(coming into view) 
He's deadece 


They move out of the shot. OTHEX VOICHS COME CLOSER - 
people out of scene. 


WYKES (0.5.} 
Dr. Lioyd! Qutek - there's 
been an accidente.$ 
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CONTINUED 
DR. LEOYD (0:5.) 
Coming oe. 


Into the shot comes Dr. Lloyd. He bends down to ex= 
amine Larry's body (not seen by us). His face is 
bewildered, then gravee Behind nim, Sir John's anxious 
face comes into vLlew. 


SIR JOEN 
(shocked) 
Gill..et 


DR. LEOYD 
(gravely) 
Shot through the heart. 
He and Sir John disappear out of the shot. 


DR. LLOYD eke ) 
Mr. Andrews eee 


FRANK ( 0.8.) 
Who's that? meee 


SIR JOHN ©S.) 
Gill. He's been shot. 


Suddenly Gwen'g voice Is HEARD, in tarror and grief: 
GWEN (O.n.) , 

; {crying out) 

Larry! 
Gwen's face appears in the shot, desperately unhappy » 
her eyes overflowing in terror and grief. 

GWEN 

(softly) 

Larry. Be 
For a moment, the CAMERA HOLDS her fase, quietly. 


THE WIND IS HEARD ~ the howl of the wind should slowly 
mingle with the churcho chimes coming over faintly from the 


town, playing “Now, 0 Now I Neads Must vart". The music 


gradually drowns out toe wind. At the end of the picture, onlt 


a bym is heard, accompanied by angelic voices. 


Now behind Gwan, Malevats face appears, o1d, withered, but 
Peaceful. 


